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Editorial

The postmigration discourse gains ever more interest, not only within the social
sciences, and expresses a resistant practice in the production of knowledge — a
perspective both critical and optimistic. That attitude of mind is of central im-
portance for reflection on postmigration phenomena and their complexities. The
prefix »post-« does not simply designate a chronological state of coming after,
but rather an overcoming of past ways of thinking, a new enterprise of thinking
through the entire field of studies in which discourse on migration is embedded
— in other words: a contrapuntal interpretation of social relations. In the radical
abandonment of the customary separation between migration and being settled,
migrant and non-migrant, an epistemological turn is occurring. The »postmigra-
tional« thus functions as an open concept for examining social situations of mo-
bility and diversity. It renders fractures, ambiguity, and marginalized memories
visible that should not be situated on the periphery of society but express central
social conditions. Creative reinterpretations, new inventions and theoretical dis-
courses increasingly associated with this concept — postmigration art and litera-
ture, postmigration theater, postmigration urbanity and plans for life — signal a
new, inspiring point of view. With the series »Postmigration Studies«, we seek to
shed new light on this idea and its trailblazing relevance for critical research on
migration and society viewed from a range of different perspectives - and to invite
further exploration of this focus in social inquiry.

The series is edited by Marc Hill and Erol Yildiz.

Advisory Board: Miizeyyen Ege, Julia Reuter, Dirk Rupnow, Moritz Schramm, Sa-
bine Strasser and Elisabeth Tuider.

Anna Meera Gaonkar (MA), born 1986, is a PhD fellow at the University of Copen-
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Introduction

Anna Meera Gaonkar, Astrid Sophie @st Hansen, Hans Christian Post, Moritz Schramm

In recent years, the concept of postmigration has begun to gain traction across
European academia. Journalists and politicians in Germany frequently refer to
postmigration in their attempts to describe and cope with complexities of con-
temporary society shaped by past and ongoing migrations. In the German context,
there has even been talk of the concept’s “triumph march” (Piening 2017).! Inter-
pretations of postmigration have also begun to circulate in countries including
Denmark, the United Kingdom, France, Switzerland, Italy, Austria and Sweden,
especially within the field of cultural and social studies.?

Recent studies engage the concept of postmigration as a means of addressing
the social transformations and cultural struggles that are unfolding in contempo-
rary European societies.” Meanwhile, other approaches use the term as a marker
for specific generational experiences or attempt to conceptualise and historicise
the concept. The concept of postmigration thus emerges from multiple genealo-
gies, all circulating simultaneously, and which are both distinct and overlapping.
In one predominant reading, postmigration is described as a recent development
within the cultural scene in Berlin, Germany. In this context, the concept is un-
derstood to have emerged primarily from artist-led activities and discussions be-
tween 2004 and 2008, when theatre director Shermin Langhoff, along with other

1 Note on translation: where translations from other languages than English were available these
have been used; where this was not possible all translations from other language sources are our
own.

2 See academic references in: France (Geiser 2008, 2015; Vitali 2011; Kleppinger/Reeck 2018;
Luna-Dubois 2019), Sweden (Nilsson/Bunar 2016; Frykman 2017), Switzerland (Espahangizi 2016,
2018, 2021), Denmark (Vitting-Seerup 2017, 2018; Moslund 2019a; Petersen 2019a; Petersen/
Schramm 2016, 2017; Schramm 2018, 2019, 2020; Schramm/Moslund/Petersen et al. 2019), Germa-
ny (Sharifi 2011, 2015, 2017, 2018; Kosnick 2015, 2018; Ritter 2018, Spielhaus 2010, 2012, 2013, 2014,
2018; Ratkovic 2018, Tewes/Gll 2018; Foroutan/Karakayali/Spielhaus 2018); Italy (Romeo 2006,
Schramm 2020); UK (Bromley 2017; Meskimmon 2017; Stewart 2015, 2017; Gamal 2013, Moslund
2019b), Austria (Yildiz 2010, 2013, 2015, 2017, 2018; Yildiz/Hill 2015, 2017, 2018; Hill 2018; Gaugele
2019).

3 Foroutan 2016, 2018, 2019a, 2019b; Schramm/Moslund/Petersen et al. 2019.
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activists and cultural practitioners, began to label their work as “postmigrant the-
atre”.* Much of the academic reception in Germany is directly influenced by the
public success of postmigrant theatre in Berlin after 2008 (cf. Petersen/Schramm/
Wiegand 2019: 3-7).

We also find attempts to connect postmigration to previous theoretical ap-
proaches, postcolonial studies in particular. On a methodological level, many
scholars working with the concept of postmigration seem to be strongly influ-
enced by postcolonial thinking, often pointing to analogies between discourses of
postmigration and postcolonial studies, asserting that “postmigration presents
the voice of migration” (Yildiz 2018: 22). In this sense, both postmigration and
postcolonial approaches make “marginalized knowledge visible”, they challenge
“national myths” and demand a new historical consciousness (ibid.). On an em-
pirical level, however, some approaches employ post-migration, here with a hy-
phen, as a term to distinguish between various forms of migration movements
- e.g. differences between internal European labour migration and postcolonial
migration from former European colonies to their respective “motherlands” af-
ter the Second World War (Terkessidis 2017; Blanchard 2018). For example, Pascal
Blanchard distinguishes between “two migrations” in France that are separated
by the “colonial fracture” - a division which is often overlooked. Blanchard argues
that there exists:

[.] a difficulty—or fear—in recognizing the existence of two separate “immi-
grations”. One of colonial origin, also coming from the near peripheries of the
Empire at precise moments of our national history [..] and the other, of Western
origin, which since two centuries is structured in waves (Germans, Belgians, Swiss,
Russians, ltalians, Poles, Spanish, Portuguese, Pied-Noirs), which experienced
moments of violence and rejections, but gradually blended into the “national
identity”, without experiencing a permanent return to their ancestors’ origins and
situation. (Blanchard 2018: 181-182)

By emphasising the differences between migrations from the former colonies
and more recent migrations from other European countries to France, Blanchard
draws attention to the limitations and the specificity of postcolonial theory as a

4 See Kosnick 2015: 8, footnote 2, in reference to the organisation of the film festival Europe in Mo-
tion in 2004. Also mentioned is the festival Beyond Belonging from 2006, as well as the emer-
gence of the Ballhaus Naunynstrasse as an arts and theatre space “that became nationally and
internationally known for its focus on post-migrant cultural productions” (Kosnick 2015: 8, foot-
note 2). See also: Langhoff 2018 and the contributions of Lizzy Stewart and Roger Bromley to this
volume.
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model of explanation, arguing for the need to use concepts that refer to different,
though overlapping, migration histories.

Some scholars do also focus on the empirical overlapping between postmi-
grant and postcolonial experiences, e.g. labelling the descendants of migrants
from the former colonies as “post-migratory postcolonial minorities” — born and
raised in France, but affected by “a racial and ethnic hierarchy inherited from the
colonial period” (Kleppinger/Reeck 2018: 3). In this reading, postmigration is em-
ployed mainly as a generational marker, used to qualify and differentiate among
the various postcolonial experiences. Meanwhile, other scholars argue for the
need to expand postcolonial perspectives by including the forgotten histories of
migration to Europe (see e.g. Regina Rémbhild’s contribution to this volume).

In this introduction, we do not seek to homogenise or obliterate the differ-
ent usages of the concept of postmigration, nor do we want to trace the concept’s
multiple genealogies and its contexts of emergence. Instead, we intend to provide
an overview of some of the various contemporary conceptualisations of the term —
indications that some of the interpretations have been developed independently.®
Our aim with the book is thus to allow for a substantial dialogue between differ-
ent scholarly traditions on postmigration, without necessarily judging the validity
of the various approaches. In our reading, the multiplicity of usages of the concept
is a methodological and empirical strength, rather than a disadvantage (see also:
Petersen/Schramm/Wiegand 2019: 6). To begin with, we will look at academic
publications from a 1990s UK context from which the term postmigration first
surfaces in European academia. While the term itself is not at the centre of these
theoretical works, we argue that they nevertheless anticipate and pave the way for
discussions and conceptualisations to come.

The usages of the term in the UK in the 1990s illustrate how notions of postmi-
gration initially appeared in postcolonial negotiations of ethnicities and identities.
It is clear that from the outset, the concept of postmigration challenged the field
of migration studies, especially in regard to the rethinking of national identities
and ideas of stable cultures and ethnicities. That is to say, the term functioned as
a critical intervention in research and public debates long before it was employed
in a similarly strategic vein by artists and activists in Germany in the mid-2000s.
Through this intermingling of scholarly, political, cultural and artistic engage-

5 Many discussions on postmigration in France do not include the German debates in their texts,
and vice versa. Likewise, the debates in the UK and other countries often seem to be unaware
of the existence of other interpretations or downplay alternative interpretations as insignificant
(see Foroutan 2019a: 50; see the German and French reception in Lizzie Stewart’s contribution to
this volume). One notable exception is Myriam Geiser, who connects different scholarly tradi-
tionsin her reading of German and French literature (Geiser 2015).
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ments, the concept can offer complex, interdisciplinary understandings and con-
ceptualisations of contemporary Europe and its challenges.

In this introduction, we seek to provide insight into the diversity and potential
of postmigration studies. First, we present the initial thoughts on postmigration
from the 1990s and their relation to postcolonial thinking. Secondly, we introduce
recent conceptualisations of the term, which often include methodological con-
siderations of traditional migration research and its pitfalls. Thirdly, we address
some of the criticism of the concept of postmigration, and how it is possible to
oscillate between its various usages. Finally, we introduce the contributions to
this volume.

Early conceptualisations

Within some academic discussions, we find a persisting belief that the concept of
postmigration has a singular cultural origin. Earlier academic usages of the term
are sometimes downplayed as being limited to “concrete concerns, which affect
migrants after they have migrated” (Foroutan 2016: 231; see also: Foroutan 2019a:
50). Contrary to this perception, our reading of several 1990s texts emphasises
how postmigration emerges as part of earlier academic attempts to comprehend
transformations of societies shaped by previous and ongoing migrations. The
term “post-migration” — written with a hyphen initially - first surfaces in aca-
demia in the UK in the mid-1990s.°

Anthropologists Gerd Baumann and Thijl Sunier explore the concept in their
1995 anthology Post-Migration Ethnicity: De-Essentializing Cohesion, Commitments,
and Comparison, which includes chapters on countries such as England, the Neth-
erlands and Germany (Baumann/Sunier 1995a). In his studies on multicultur-
alism and national belonging some years later, political scientist Tariq Modood
uses the expression “post-immigration ethnicities” to focus on transformations
in multicultural Britain (Modood 1999: 39). Neither articulation of postmigration
contextualises it theoretically, nor do they define the term specifically. The term
remains at the periphery of their theoretical thinking and is used mainly to high-
light general tendencies in society. From a historical perspective, the emergence
of the term is telling, in particular when reading it against the backdrop of the

6 We write the terms post-migration, post-migrant etc. with a hyphen when discussing these earli-
erscholarly usages, but otherwise use the term without hyphen. Furthermore, we translate some
of the German usages of the term —such as the term das Postmigrantische —as “postmigration” or
“the concept of postmigration”, in order to offer a better understanding of the conceptual inter-
vention envisioned by those who created and embraced the term. On the translation of the term
das Postmigrantische into English see: Petersen/Schramm/Wiegand 2019: 8-9; for another trans-
lation of the term see the contribution by Juliane Karakayali and Paul Mecheril in this volume.
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intellectual and academic debates of the late 1980s and early 1990s. At that time,
the expanding postcolonial theory and the emerging cultural studies in the UK
began to engage concepts such as “culture”, “identity” and “ethnicity”. Previously,
these concepts had been perceived as stable and as ahistorical dimensions, which
determine individual and collective identities. Founding father and scholar of
British cultural studies, Stuart Hall, challenged this predominant understanding
of culture and ethnicity by focusing on the emergence of new ethnicities and new
identities (Hall 1991).

While neither Hall nor other influential UK figures in postcolonial thinking
or cultural studies specifically mention postmigration, Hall’s thinking directly
influenced Baumann and Sunier’s and later Modood’s use of the term, albeit in
different ways. Hall’s two 1989 lectures, “The Local and the Global: Globalization
and Ethnicities” and “Old and New Identities, Old and New Ethnicities”, became
particularly influential. Here, Hall challenges what he called “ethnic absolutism”
in an effort to dismantle essentialist versions of ethnicity and identity, and to re-
place them with “multiple social identities” and an awareness of “the critical di-
mension of positioning” (Hall 1991: 57).”

In the wake of these lectures, scholars in the fields of political science and an-
thropology began to focus on what Modood, in direct reference to Hall, calls the
“emphasis on the historical nature of ethnicity” (Modood 1994: 872, original em-
phasis). So, instead of considering ethnic identities as static and ahistorical, an
increasing number of scholars come to understand the concept of ethnicity as part
of ongoing conflicts and struggles unfolding in so-called multiethnic and mul-
ticultural societies in Europe. The concept of postmigration was thus developed
through attempts to question established approaches to ethnicity. This is especial-
ly notable in Baumann and Sunier’s use of “post-migration” in the previously men-
tioned anthology Post-Migration Ethnicity from 1995. They observe that since the
beginning of the 1990s, traditional notions of ethnicity have been largely rejected
and replaced with “a recent consensus on de-essentializing our approaches to eth-
nicity” in academia (Baumann/Sunier 1995b: 1). While “ethnicity” has been widely
dismissed as an analytical term, Baumann and Sunier acknowledge that ethnicity
has simultaneously “conquered a strategic space in the language and the self-un-
derstanding of millions of people in the wake of international migration” (ibid.: 2).
Addressing this tension, Baumann and Sunier focus on “post-migration ethnici-
ty” to examine how ethnicity is used and negotiated in social life. Their “post-es-
sentialist study of ethnicity” (ibid.: 3) explores “ambiguities of commitments and
identifications that people labelled as ‘ethnic’ minorities actually enter” as well
as “the cross-cutting cleavages that are so fundamental to social life in any plu-

7 Seeanew reading of the historical setting and its influence on the present: Espahangizi 2021 (in
print); see also Hall 1992,1993.
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ral society” (ibid.: 4). The anthology focuses on different forms of “ethnic visibil-
ity”, “new identities” and “mixing cultures” in countries such as the Netherlands,
Germany, Greece and the UK (ibid.). It thus anticipates later approaches towards
postmigration, such as more recent studies on the culture of “post-migrant youth”
in contemporary Europe (e.g. Kosnick 2015: 8), and “transformation and cultural
mixing processes” experienced by descendants of migrants (Geiser 2015: 127).

It is worth noting that while Baumann and Sunier are informed by postcolo-
nial critiques, they do not focus primarily on the aftermaths of colonialism. With
the term “post-migration ethnicity” their attention is on the overall negotiations
of ethnicity and identity in plural societies that are shaped by past and ongoing
migration movements from former colonies as well as from within and outside
Europe. Their use of the term post-migration is part of the general expansion of
postcolonial concepts towards other forms of migration, as mentioned above.

In the years that followed, a similar usage of the term postmigration began to
circulate outside the field of anthropology. One of the most influential approaches
is presented by political scientist Tariq Modood, who discusses post-migration,
again with a hyphen, in relation to debates on Britishness and national identity.
In his essay “New Forms of Britishness: Post-Immigrant Ethnicity and Hybridi-
ty in Britain”, Modood seeks to map “new ethnicities”, which have not previously
been empirically described (1999:34). In particular, he discusses Hall’s assumption
that new identities and ethnicities in 1990s UK can be subsumed under the polit-
ical concept of “Blackness” (Hall 1991: 56-59; Modood 1999: 34-35). While Modood
acknowledges the importance of considering ethnicities in Britain as fluid and
hybrid to “expand the nation” (39), he is hesitant towards Hall’s suggestion that
ethnic groups are so internally complex that they have become “necessary fictions”
— an assumption, which Modood deems to be “much exaggerated” (ibid.). Modood
concludes that various empirical studies show that ethnic groups play a signifi-
cant role in self-perception and group identities, especially among British Asians.
In consequence, he rejects a unitary British identity based on one specific ethnic-
ity and religion and instead embraces “British mixedness” and an “all-inclusive
nationality” (ibid.). This leads Modood to pronounce a new “multicultural Brit-
ishness that is sensitive to ethnic difference and incorporates a respect for per-
sons as individuals and for the collectivities that people have a sense of belonging
to” (ibid.). Modood does not elaborate much on his theoretical use of the terms
“post-migration” and “post-immigration”, neither in the 1999 essay nor in his later
work (Modood 2012). In his movement away from migration studies, which deals
with questions of departure and arrival, and towards the study of the already ex-
isting multiplicity in European nation states, he is aligned with more recent theo-
risations of postmigration.
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Contemporary conceptualisations

Contemporary conceptualisations of postmigration are often in line with the
aforementioned early usages of the term, albeit with more theoretical focus
and attempts to elaborate on the developing concept. Some research from Brit-
ish, French and Italian contexts centres on “postmigrant subjectivities” and on
the specific experiences of “postmigrant generations” (Romeo 2006; Vitali 2011;
Gamal 2013; Geiser 2015), which is also true for certain German-language concep-
tualisations (e.g. Foroutan 2010; Yildiz 2010). This approach is generally in accor-
dance with early approaches from the UK in which the term “post-migration” is
used as a specific label for the “third generation of migrants” (e.g. Yalcin-Heck-
mann 1995: 82). But as we will examine more closely now, the term has evolved in
other directions in Germany in recent years. Since the 2010s, postmigration has
especially developed into a critical practice within the fields of German culture
and scholarship.

As previously mentioned, in Germany, the academic discussions are strongly
informed by the success of so-called “postmigrant theatre”, which was established
by artists and activists in Berlin in the early 2000s. The term was first used in 2004
by theatre director Shermin Langhoff together with Tungay Kulaoglu, Kira Kos-
nick and Martina Priessner during the Berlin workshop “Europe in Motion”. Later,
postmigrant theatre was also employed at other cultural events such as the liter-
ature, music and film festival “Beyond Belonging” at the Hebbel am Ufer Theatre
in 2006. In 2008, the term gained momentum when Langhoff and other activ-
ists and artists took over the independent Berlin theatre Ballhaus Naunynstrasse,
which is situated in the multicultural neighbourhood Kreuzberg, and labelled it
a postmigrant theatre. In the years that followed, postmigrant theatre became a
major public success, which eventually led to Shermin Langhoff becoming head
of the prestigious, state-funded Maxim Gorki Theatre in Berlin in 2013. After just
one season, Maxim Gorki Theatre was named “Theatre of the Year” in 2014 by the
influential theatre journal Theater Heute — an acknowledgement awarded to the
theatre once again in 2016.5

In interviews, Langhoff has explained that she first came across the term
postmigration in English-language academic writing.” Her decision to label her

o

On the background of the postmigrant theatre see, Sharifi 2011, 2015, 2017; Nobrega 2011; Peters-
en/ Schramm/Wiegand 2019: 33-37; Stewart 2015, 2017; Langhoff 2018; see also Lizzie Stewart’s
contribution to this volume.

O

Langhoff may have been inspired by a conference organised in 1998 by Welsh literary scholar
Tom Cheesman titled “Turkish-German Post-Migration Culture: Transnationalism, Translation,
Politics of Representation”. German writer Feridun Zaimoglu participated, and Langhoff knew
Zaimoglu from common activities and, presumably, through the Kanak Attak movement (see:
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work as “postmigrant theatre” was strongly influenced by the challenges of cul-
tural and political life in Germany. While the German film and music industries
were becoming more representative of the diversity of society, the realm of theatre
was still overwhelmingly white and homogenous. At the same time, labels such as
“migration literature” and “immigrant films” were being discussed and inevitably
rejected as external identity ascriptions by minoritised writers and artists (Ernst
2013: 291-294; Schramm 2018). For, as Langhoff explains in an interview in Der
Spiegel, “since labelling is taking place anyway, then at least I want to take matters
into my own hands” (Langhoff 2013). Langhoff elaborated on her motivation for
exploring the postmigrant label in a 2019 documentary film:

The term had the effect that people now had to ask me: “What do you mean with
‘postmigration’?” It made it possible for us to define ourselves as artists and pro-
ducers instead of being defined by others. [..] The term empowered us and made
it possible for us to say: “No matter what we do, others will define us. Traits are
ascribed to us. So, now we will take control and construct ourselves”. [...] Postmi-
gration allowed for this. With the term we could finally decide how we want to
situate and contextualise ourselves. (Post 2019)

Similar to the early debates in the UK, the postmigrant theatre was ignited by
a demand to reframe one-dimensional notions of culture and belonging, and
to make space for a plurality of voices and experiences. Arguably, Hall’s critical
thinking on “new ethnicities” and “new identities” is mirrored in the artistic ap-
proaches by Langhoff and her contemporaries. Their self-labelling serves as a crit-
ical intervention against the persistent migrantisation of inhabitants as migrants
or foreigners despite their belonging to Germany.*

The impact of postmigrant theatre led to ground-breaking academic discus-
sions about possible conceptualisations of postmigration in Germany and in other
German-speaking contexts, discussions that are ongoing. The concept was also
embraced by alocal artistic and cultural scene, and it took off from there, and was
not directly influenced by scholarly discussions on “post-migration” or “post-mi-
grant generations” that had been taking place in the UK and other European
countries. A particularly influential academic initiative came with the founding
of “Netzwerk fiir die kritische Wissensproduktion in der Postmigrantischen Ge-

Langhoff 2018; on the conference: Geiser 2015, Schramm 2018; on the influence of the Kanak
Attak movement: Petersen/Schramm/Wiegand 2019: 35-36).

10 Theartisticand cultural dimensions of the concept of postmigration, often relating to critical in-
terventions, also stands on the shoulders of earlier activist and empowerment movements such
as the Neue Schwarze Bewegung (the New Black Movement) and the Kanak Attack movement in
Germany. See: Petersen/Schramm/Wiegand 2019: 35-36).
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sellschaft” (Network for Critical Knowledge Production in the Postmigrant Soci-
ety) in 2010, which included the scholars Iman Attia, Naika Foroutan, Viola Geor-
gi, Urmila Goel, Juliane Karakayali, Birgit zur Nieden, Yasemin Shooman, Riem
Spielhaus, Vassilis S. Tsianos and Gékce Yurdakul (Foroutan 2016: 230; Schramm
2020). The network was eventually absorbed into the later established section
called “Postmigrantische Gesellschaft” (Postmigrant Society) in the German “Rat
fir Migration” (Council on Migration), a council connecting more than 150 Ger-
many-based scholars from across migration studies.”

In other words, an increasing number of scholars have begun to explore the
new concept of postmigration as a critical intervention in migration studies, so-
ciology, pedagogical studies, and in cultural and literary studies. In consequence,
at least three different conceptualisations of postmigration can be distinguished
within contemporary areas of study, including notions of a (I) postmigrant gener-
ation, (II) postmigrant society, and (111) postmigration as an analytical perspective (cf.
Petersen/Schramm/Wiegand 2019: 11-25).

(I) In some German-language usages of the term, we find an idea of a specif-
ic postmigrant generation, which scholars argue has been neglected in public de-
bates and research. This approach is, as we have discussed above, very much in
accordance with the early usages in the UK and other European countries. The
postmigrant generation is mainly defined by their experiences as descendants of
migrants, who are being silenced in public discourse. More specifically, the post-
migrant generation’s experiences of having multiple, often transnational, belong-
ings and mixed cultural heritages are not widely represented anywhere. As histo-
rian Kijan Espahangizi notes, the predominant discourse on matters of migration
and integration failed to recognise and acknowledge these experiences (Espah-
angizi 2016, no page-number). Shifting the focus onto the identity of belonging
to a postmigrant generation — and exploring the concept theoretically — can be
understood as a reaction against this lack of recognition and representation.

Austrian sociologists Erol Yildiz and Marc Hill were among the first scholars
in a German-language context to articulate the concept of postmigration as a
“discursive approach against the ‘migrantization’ and marginalization of people
who see themselves as an integral part of society” (Yildiz/Hill 2017: 277). In this
way, they also contributed to highlighting specific experiences of the postmigrant
generation in contemporary Europe. For instance, Yildiz addresses the postmi-
grant generation’s multiplicity of transnational experiences and shifting subject
positions (Yildiz 2010). The conceptualisation of a postmigrant generation thereby
challenges the predominant public discourse that “continues to treat migration as
specific, exceptional, historical phenomena and in which it is habitual to differen-
tiate between native normality and ‘immigrant problems™ (Yildiz/Hill 2017: 277).

11 See: https://rat-fuer-migration.de/about-us/
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Asisthe case in the studies by Baumann and Sunier, as well as those conducted by
Modood, the focus is on a postmigrant generation’s transnational relationships,
their life stories and ways of living (Yildiz/Hill 2017: 274).

The different articulations from both the UK and Germany contribute equal-
ly to the extensive attempts to move beyond the binary logic of e.g. leaving and
arriving, and to acknowledge the existing diversity and multiplicity in European
societies.

(I1) In the 2010s, the focus on postmigrant subjectivities shifts to society as a
whole, generating the notion of a postmigrant society. The concept of the postmi-
grant society emphasises conflicts, obsessions and negotiations taking place in
societies shaped by migrations, including conflicts around representation, rac-
ism and structural exclusion. In a series of empirical studies titled Deutschland
postmigrantisch 1, II and III, political scientist Naika Foroutan and her research
team examine Germany as a postmigrant society, as well as how postmigrant
aspects materialise across its various federal states such as Berlin, Hamburg,
Baden-Wiirttemberg.” In those studies, as well as in Foroutan’s individual re-
search, the scope of postmigration expands to better address the conflicts, am-
bivalences and antagonisms unfolding in societies shaped by previous and ongo-
ing migrations (Foroutan 2019a). Sociologists Juliane Karakayali and Vassilis S.
Tsianos propose a broad definition:

With the cipher “postmigrant society” we refer to the political, cultural and social
transformations of societies with a history of post-colonial and guest worker im-
migration. The adjective postmigrant does not seek to historicise the fact of mi-
gration, but rather describes a society structured by the experience of migration
—which is also relevant for all current forms of immigration (such as flight, tempo-
rary migration), both politically, legally and socially. (Karakayali/Tsianos 2014: 34)

The movement away from a conceptualisation of a postmigrant generation and
toward postmigrant societies marks a significant shift from singling out an in-
dividual social group to broadening the scope to transformations throughout the
society. This shift is a result of crucial methodological questioning and can be in-
terpreted as a reaction against what ethnologist Regina Rémbhild calls a “funda-
mental dilemma” for critical migration research (R6mhild 2017: 70). According to
Romhild, critical migration research seeks to identify migration as “a productive
societal and cultural force” to counter anti-immigration discourses in the public
sphere (ibid.). However, the strategy of “endlessly repeating this narrative of alter-
native, transnational, hybrid migrant worlds” leads to an impasse (ibid.). Rémhild
argues that while the life-worlds of migrants and their descendants are often de-

12 Foroutan, Naika/Canan, Coskun etal. 2014a, 2014b, 20154, 2015b, 2016, 2018a, 2018b.
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scribed as “especially dynamic and mobile”, research often considers these life-
worlds “fixed on the periphery, as a ‘special research area’ outside the ethnical-
ly unmarked, immobile ‘majority society’ (ibid.). Furthermore, she identifies a
“migrantology”, which, by focusing on migrants and their descendants constantly,
and possibly unintentionally, reproduces and reinforces the binary distinction be-
tween migrants and a “national society of immobile, white non-migrants” (ibid.).

In the 2014 essay “Was kommt nach dem transnational turn?” (What Comes
after the Transnational Turn?) Romhild and fellow anthropologist Manuela Bo-
jadzZijev argue for the need to overcome this “migrantology” by shifting the re-
search perspective to society itself. In relation to the growing interest in postmi-
gration, they write:

In an increasingly popular interpretation, the term postmigration is currently
being used and appropriated as a label for, and by, people who have not had any
direct migration experience but who are still marked as migrants, sometimes for
generations. (BojadZijev/Romhild 2014: 18)

Postmigration thus becomes “a politically useful catchword” that helps highlight
the “continual hierarchical inclusion of persons as migrants” (ibid.). It also shows
how such hierarchies support the powerful and widespread “imperative of inte-
gration” dominating public discourse (ibid.). However, this interpretation of the
term also bears the danger of reviving the old label, i.e. migrant, but now includ-
ing young “post”-migrants of various generations (ibid.). Consequently, Rémhild
and BojadZijev advocate a widening of the postmigration perspective:

Foraradical renewal of this perspective, it seems more interesting to us to expand
the term beyond the narrow circle of those who are marked as migrants, and rath-
eruse itin relation to the concept of a postmigrant society, which considers every-
one to be “affected” by migration and as part of shaping and developing this new
condition. (14-15)

Centring on postmigrant societies involves taking a closer look at the societal
negotiations linked to migration movements. Postmigrant societies are seen as
conflictual spaces characterised by polarisation, ambivalence, antagonisms and
new alliances (Foroutan 2019a). From this perspective, the aim is to avoid singling
out and scrutinising migrating and migrantised people, and to instead focus on
the power relationships and struggles unfolding in society as a whole. Pointing to
the potentials of postmigration research, Rombhild asserts: “What is lacking is not
yet more research about migration, but a migration-based perspective to generate
new insights into the contested arenas of ‘society’ and ‘culture’ (Rémbhild 2017: 70).
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(I1I) The conceptualisation of postmigrant societies is applied in conjunction
with the notion of postmigration as an analytical perspective (Yildiz 2013: 177; Rom-
hild 2017; Schramm 2018; Petersen/Schramm/Wiegand 2019: 13-14). This third
perspective has been taken up and discussed in cultural studies in the late 2010s
by cultural theorists Anne Ring Petersen and Sten Moslund. In their essay “To-
wards a Postmigrant Frame of Reading”, they explore the idea of a postmigrant
perspective as “a chosen research perspective” (Moslund/Petersen 2019: 67)"%. Such
a perspective, they argue, introduces a new mode of interpretation, which can
be applied to any cultural or artistic phenomenon. Petersen and Moslund elabo-
rate: “While some researchers try to define a corpus of ‘postmigrant literature and
art’, and, by doing so, risk defining ‘postmigration’ as something reserved (in this
regard) to cultural productions by migrants and descendants, we prefer to work
with the idea of postmigration as an analytical perspective that can be applied to
every art product” (ibid.: 68). Instead of reproducing the focus on a specific socie-
tal group — or even reaffirming what BojadZijev and Rémhild have deemed a “mi-
grantology” — their analytical approach shares common ground with the perspec-
tive on postmigrant societies, as put forward by Foroutan, Spielhaus and others.

In a similar vein, cultural theorist Moritz Schramm argues that a postmigrant
analysis should not be defined by its subject matter, but rather by its capacity to
offer “an analytical view of the negotiations about migration and its consequences,
which appear in the literary texts and cultural products themselves” (Schramm
2018: 89). As a consequence, the postmigrant perspective allows for what Foroutan
has called a “critical-analytical meta-analysis” (Foroutan 2016: 237), which chal-
lenges prevalent perspectives. The postmigrant perspective thus makes apparent
how dichotomies, which often go unchallenged, are “contingent and can there-
fore be changed” (Schramm 2018: 91). As Yildiz and Hill argue, the concept thereby
helps “to counter the polarizing patterns of thinking that underlie common clas-
sifications like ‘native/migrant’ and ‘us/them™ (Yildiz/Hill 2017: 274). As seen in
the discussions on de-essentialising ethnicity and culture in the UK context of the

”

1990s, contemporary conceptualisations of a postmigrant perspective can be un-
derstood as critical interventions in the public and academic discussions, offer-
ing, Yildiz asserts, a “radical questioning of the conventional view on migration”
(Yildiz 2013: 178).

From an even broader perspective, we can place both early and current at-
tempts to articulate postmigrant perspectives as part of what sociologist Boris
Nieswand and ethnologist Heike Drotbohm have referred to as the “reflexive turn”
of migration studies during the last decades (2014). In early migration studies,

concepts such as “culture”, “society” and “ethnicity” were often considered unam-
biguous analytical tools and used as such. However, the reflexive turn was ignited

13 See also: Petersen 2019a; Moslund 2019a.
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by an “intellectual crisis”, which led to a deeper examination of such concepts and
their use. Since the 1990s, these concepts have become widely regarded as charged
topics of political discourse, rather than neutral descriptors. They have lost their
innocence and, accordingly, their persuasiveness (Nieswand/Drotbohm 2014:1-2).
The concept of postmigration is, in its different variations, an attempt to over-
come this intellectual crisis and offer new critical analyses and perspectives in
multiple academic fields. Despite any differences of interpretation or application,
the concept allows for focus to be directed onto the struggles and conflicts around
concepts such as “migration”, “ethnicity”, “society” and “culture”, without revert-
ing to outdated, and in many ways problematic, notions of migration and its con-
sequences.

Criticism and future perspectives

The concept of postmigration has, as we have seen, emerged in different ways:
it has been adopted in artistic and cultural interventions, often with a clear po-
litical agenda, and has been used to provide an analytical perspective on trans-
formations and struggles in contemporary society. In the 1990s, approaches to
postmigration questioned the methodological potentials and pitfalls of migration
research. While the plurality of approaches can arguably be considered a strength,
the widespread usage of the term postmigration has also triggered various forms
of criticism, mostly from within the field. Such criticisms are mainly concerned
with normative uses of postmigration and especially how normative understand-
ings may imply idealised societal improvements.

One critical response to the concept argues that it is the prefix “post” in
postmigration that harbours a risk of being associated with progression and
overcoming. In her 2016 work Undeutsch. Die Konstruktion des Anderen in der post-
migrantischen Gesellschaft (Un-German. The Construction of the Other in the Post-
migrant Society), cultural theorist Fatima El-Tayeb interjects that some uses of
the term postmigration may have us believe that Germany has solved its issues
with migrantisation and exclusion of certain parts of the population. Against this
backdrop, she argues:

If we see “postmigrant” as analogous to “post-racial” as a description of a condition,
as a claim of overcoming, of taking the next step in a continuous process of socie-
tal development and progression, then it can be ascertained that Germany, in the
best case, has only taken the very first step to confront matters of migration, but
thatitis not reasonable to speak of “postmigration” (El-Tayeb 2016: 12).
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El-Tayeb’s argument that analogous uses of “postmigrant” and “post-racial” are
misguided euphemisms for progression is contextualised by referring to notions
of a post-racial society in a US context. After Barack Obama was elected president,
there were controversial claims insisting that America had finally become post-ra-
cial (ibid., see also e.g.: Valluvan 2016; BojadZijev 2016). Here, “post-race” implied
that the US had moved beyond the notion of race and had thereby overcome struc-
tures of racism and exclusion — a conclusion, which El-Tayeb disagrees with and
which forms the basis of her comparative criticism of postmigration. El-Tayeb’s
rejection of the term’s idealistic and unrealistic aspects corresponds in part with
other criticisms directed towards the notion of postmigration, in particular film
and media scholar Nanna Heidenreich’s reading of postmigration as a cipher for
“progression” and “arrivedness” (2015: 300). While Heidenreich acknowledges that
the term “expresses the certainly long-overdue acceptance of migration as funda-
mental fact for contemporary society”, she criticises the term’s often one-dimen-
sional use in cultural and social studies (ibid.: 297). Simply put, the “post” in post-
migration becomes the migrant’s semantic integration into society. The problem
with postmigration-as-arrivedness, Heidenreich argues, is that it does not accept
the plurality and diversity of perspectives and experiences. Rather, this under-
standing of the concept advocates a linear history of integration, which presumes
that former “migrants” become “postmigrants” to thus “arrive” in society (ibid.:
297-302; for more on Heidenreich’s criticism see also: Petersen 2019b: 79).

The question remains: if critics of the “post” in postmigration are not on to
something, then what can this “post” potentially do? While Sara Ahmed does not
specifically address postmigration, she offers fitting criticism, which makes us
aware of the danger of “overring” the past by noting: “In assuming that we are
‘over’ certain kinds of critique, they create the impression that we are ‘over’ what is
being critiqued.” (Ahmed 2012:179). As we have set out to highlight, the majority of
contemporary conceptualisations of postmigration acknowledge that migration
is neither something that has ceased nor something to be overcome, to borrow
from educational scholar Paul Mecheril (Mecheril 2014). This goes for scholars us-
ing postmigration as a descriptor for a postmigrant generation (1), scholars working
with the concept of postmigrant societies (II) as well as scholars applying postmi-
gration as an analytical perspective (L11). On the contrary, in theoretical discussions,
it is repeatedly argued that the notion of postmigration does not indicate that mi-
gration has been overcome, nor does it indicate a historical determination of a
definitive period of migration. Rather, the different usages of the concept seem to
converge around the fact that migration is a historically and continuously forma-
tive part of European societies, while the consequences of migration movements
are often negotiated belatedly, both on individual and societal levels. Additionally,
the concept is used to de-essentialise migrantising understandings of ethnicity
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and identity, and also serves as a cipher for understanding the struggles and con-
flicts unfolding around migration and its aftermaths.

Postmigration thereby implies a steady focus on the complexity of contem-
porary societies in which the obsession with migration in the public sphere cor-
relates with patterns of exclusion, racism as well as a multitude of life-worlds and
experiences (Spielhaus 2018). In this context, the prefix “post” signals a theoretical
troubling of the word rather than an idealised overcoming. Used in this sense, the
term allows a focus on how migration is framed, negotiated or even silenced in
public and academic discourse, without affirming the distinction between “mi-
grants” and a white, and allegedly “non-migrating”, majority. From this perspec-
tive, border regimes, discourses on the subjects of migration and integration, as
well as political obsessions with migration are all part of the contested struggles
unfolding within postmigrant societies (Rémbhild 2018, Foroutan 2019a).

Islamic studies scholar Riem Spielhaus argues that the concept of postmigra-
tion even allows us to ask whether “debates and research on migration actually
are about migration?” (Spielhaus 2018: 139). Spielhaus asserts that postmigration
makes it possible to challenge the supposedly self-evident conjunction between
“Muslim” and “migrant” and to reinforce the fundamental differences between
categories such as “migrant”, “migration background”, “(former) nationality”,
“ethnicity” and “religious affiliation” (ibid.). Following Foroutan, one strength of
the concept of postmigration is precisely that it can expand on the complexity
of modern societies, including ambivalences, ambiguities, antagonisms and the
emergence of new alliances and solidarities beyond notions of ethnicity, gender
or cultural heritage (Foroutan 2019a:198-209). As is the case with other theoretical
approaches that make critical use of the prefix “post”, such as postcolonial stud-
ies, the concept of postmigration thus seeks to question, deconstruct and rethink
powerful categories, as Foroutan puts it, by “highlighting their empirical as well
as analytical and normative limitations” (2019b: 149). She concludes:

“Post-migration” aspires to transcend “migration” as a disguised marker for racist
exclusion, on the one hand, while embracing migration as social normality, on the
other. Hence, the term post-migrant does not seek to depict — as falsely assumed
and even criticized — a state in which migration has ended [..]. Rather, it provides
a framework of analysis for conflicts, identity discourses and social and political
transformations that occur after migration has taken place (ibid.: 150).

The concept of postmigration enables us to direct attention on the postmigrant
reality of Europe and European societies, without reinforcing a problematic and
distracting distinction between an presumably sedentary non-migratory in-
group into which newcomers and immigrants have to integrate. Rather, the con-
cept allows for new perspectives on the struggles and conflictual spaces unfold-
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ing in relation to migration, whether from former colonies or from European or
non-European countries. With the different usages applied to it, the term opens
up for new and different approaches to examining societies that have been fun-
damentally shaped by earlier migration movements and are still being shaped by
ongoing migration.

In this anthology we focus primarily on postmigration as critical interven-
tions within the arts as well as in social and cultural studies. There are, however,
an overwhelming variety of approaches, which extend beyond the scope of this
book. Some of these approaches include a focus on the structure and influence
of a “post-migration ecology” in educational studies (Nilsson/Bunar 2016), others
focus on social mobility in postmigrant societies (Tewes 2018), and on the novel
dynamics of postmigrant spaces (Tewes/Gill 2018; Nohl 2018). Cultural studies
have also produced research on postmigrant club cultures (Kosnick 2015), Mus-
lim comedians in Europe (Spielhaus 2018), postmigrant media (Ratkovic 2018),
anti-racist curatorial work in museums (Bayer/Terkessidis 2018; Frykman 2017)
and the politics of diversity in cultural institutions (Vitting-Seerup 2017; Vit-
ting-Seerup/Wiegand 2019). Additionally, literary studies have focused on post-
migrant experiences and forms (Lornsen 2008; Peters 2011; Geiser 2015; Moslund
2019b; Schramm 2018), philosophical scholarship has discussed “postmigrant
reason” (Schmitz/Schneickert/Witte 2018b), while the political sciences have at-
tended to discussions on postmigrant concepts of democracy (De La Rosa 2018)
as well as emerging solidarities in postmigrant alliances (Stjepandic/Karakayali
2018). This list of diverse approaches is not exhaustive and represents only a few
examples which offer insight into the plurality and analytical productivity of the
continuously developing concept of postmigration.

Contributions

In this volume, all of the contributions deal with art, culture and/or politics in
contemporary Europe. The different chapters address distinctive, yet overlapping
issues, which we believe are crucial for future research in postmigrant societies
and postmigrant Europe. The contributions respond to theoretical questions aris-
ing from scholarly debates on postmigration by addressing cultural expressions
and exploring the notion of a postmigrant condition, as well as contemporary is-
sues such as visions of inclusive public spheres and urban spaces. The anthology
is divided into three main sections dealing with 1) discourses and interventions,
with 2) how postmigrant struggles and experiences are represented in cultural
and aesthetic expressions, and with 3) the spatial dimension of the postmigrant
condition, particularly in relation to postmigrant spaces and public spheres.
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The contributions assembled in the first section of this book deal with dis-
courses on postmigration, as well as with interventions into existing discourses
on migration and integration. This section sets out with Regina Romhild’s vision
for a new research agenda in reading Europe as a postmigrant space. In her con-
tribution “Postmigrant Europe: Discoveries beyond ethnic, national and colonial
borders”, she advocates a European dimension in studies on postmigration, in-
cluding the conjunction between postcolonial and postmigrant influences and
background stories. It is important, she argues, that the postcolonial realities of
Europe are viewed in conjunction with the often silenced histories of migration,
including the postmigrant presence in contemporary Europe.

Another theoretical approach is offered by historian Kijan Espahangizi in
“When do societies become postmigrant? A historical consideration based on the
example of Switzerland”, where he discusses the historical specificity of postmi-
grant societies. While some researchers have argued that societies can be charac-
terised as postmigrant the moment they politically recognise their migration re-
ality, Espahangizi focuses on a “process of transformation during which different
social or institutional organizations and actors — each with their own interests
- realize that society is changing due to immigration and acknowledge the exis-
tence of a change that had hitherto not been part of their self-perception.” Espah-
angizi determines that this process is contested and non-linear. It unfolds in the
context of an expansive discourse on migration and integration that includes both
anti-immigration sentiments and the recognition of societal changes caused by
migration.

Societal negotiations and conflicts around migration are also addressed in the
contribution by sociologists Juliane Karakayali and Paul Mecheril, “Contested cri-
ses. Migration regimes as an analytical perspective on today’s societies”. Taking
as their point of departure the recent social disputes on migration and flight in
Germany, they discuss the societal function of “crises” and “crisis-orchestration”
in relation to migration. According to their reading, the proclamation of a cri-
sis is of particular significance, given that it allows competing actors to persuade
others that their own interpretation of the social reality is valid. Various actors
develop diverging and conflictual interpretations of crises, which make up part
of the general conflicts taking place between politically opposed groups and dif-
ferent and temporary alliances. Karakayali and Mecheril analyse those conflicts
through the concept of a “migration regime” which allows for the analysis of the
complexity of social negotiations and struggles that typically unfold around the
proclamation and orchestration of a crisis.

Another take on discursive interventions and conflicts is brought forward in
Lizzie Stewart’s contribution, in which she draws attention to questions of the
“brand value” of postmigration in theatrical and public spheres. With “The cul-
tural capital of postmigrants is enormous” Postmigration in theatre as label and
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lens”, Stewart explores the ambivalence of the term postmigration among theatre
practitioners often associated with it, and focuses on the tension between its po-
tential to serve as a “lens” that offers new perspectives in the social sciences, ver-
sus serving as a “label” in the competitive cultural scene. By taking a step back
from the more celebratory discussion of the term as a lens and returning to the
term as a label, and by drawing on analogies to postcolonialism as “brand value”,
Stewart discusses the entanglement of activism with the production of culture in
a capitalist context, as well as providing important insights into the developing
application of the term postmigration in the academic sphere.

The significance of artistic interventions in public discourse is also central to
the last contribution of this first section, Marc Hill and Erol Yildiz’s “A postmigrant
contrapuntal reading of the refugee crisis and its discourse: ‘Foreigners out! Schlin-

”

gensief’s Container”. Here, Hill and Yildiz engage with the much-discussed “con-
tainer action” by the German film and theatre director, author and performance
artist Christoph Schlingensief, staged during the Wiener Festwochen (Vienna
Festival) in 2000. They read Schlingensief’s art performance - confining twelve
“asylum seekers” in a container in front of the Vienna State Opera, and letting the
Austrian public deselect individuals among them for deportation — as an inter-
vention into everyday routines and public discourse, disrupting the power of the
asylum dispositive. Inspired by postmigrant theory, they propose a contrapuntal
reading of the art performance, interpreting the performance as an inversion of
the hegemonial apparatus of power, questioning exclusionary practices and logics.

While the chapters included in the first section deal with discourses and inter-
ventions, the contributions that make up the second section of this anthology all
focus on how postmigrant struggles and experiences are represented in cultur-
al and aesthetic expressions, particularly in the field of literature. What unifies
these contributions is the specific attention to the ongoing negotiations and con-
flicts depicted in cultural and artistic expressions.

Such conflicts and tensions become visible in this section’s first contribution,
Roger Bromley’s “Class, knowledge and belonging: Narrating postmigrant possi-
bilities”. Bromley offers a reading of two contemporary novels from the UK, Guy
Gunuratne’s In Our Mad and Furious City (2018) and Zia Haider Rahman’s In the
Light of What We Know (2014). In Bromley’s readings of the novels, he observes the
necessity to broaden the postmigrant perspective by emphasising the importance
of class structures and social inequalities. In his view, a postmigration narrative
must be based not only upon a full acknowledgement of the empirical reality of
heterogeneity, but also upon the removal of social inequalities and injustices at
all levels.

Negotiations and conflicts of postmigrant writers are addressed in the second
contribution included in this section, Anja Troger’s chapter “Postmigrant remem-
bering in mnemonic affective spaces: Senthuran Varatharajah’s Vor der Zunahme
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der Zeichen and Pooneh Rohi’s Araben”. In her reading of the novels, Troger draws
attention to the protagonists’ experiences of marginalisation and othering, often
engendering affective resonances between past and present. Troger presents the
different reactions to these experiences of marginalisation and shows how the
protagonists’ conflicts are embedded into, and induced by, the societies in which
they live. By connecting their affective experiences to societal structures, Troger
depicts the need to shift the focus away from relating the protagonists’ struggles
to migration, and instead to focus on scrutinising prevalent exclusionary mecha-
nisms in the societies themselves. As in the case of Bromley’s contribution, Troger
uses her reading of the novels to challenge prevalent academic traditions, argu-
ing for the need to reconsider and address interrelated patterns of exclusion and
marginalisation.

Other forms of exclusion and marginalisation are addressed in Maimouna
Jagne-Soreau’s chapter “I don’t write about me, I write about you’. Four major
motifs in the Nordic postmigration literary trend”. In her contribution, Jagne-
Soreau addresses the racialising category of “migrant writers” and discusses the
problematics connected to the thematisation of non-whiteness in contemporary
Nordic literature, including novels and poems from Swedish, Finnish, Danish and
Norwegian contexts. Her reading proposes shifting the focus from the authors’
backgrounds to the literary content. By referring to a range of selected literary
works, Jagne-Soreau instead shows how similar themes and strategies are used to
portray a so-called postmigration generation.

In “Towards an aesthetics of migration: The ‘Eastern turn’ of German-lan-
guage literature and the German cultural memory after 2015”, Eszter Papis devel-
ops a comparative overview of contemporary developments in German-language
literature, especially in relation to a recent tendency often labelled “the Eastern
turn”. This concept was coined by literary scholar Irmgard Ackerman to describe
the growing influence of writers with Eastern European backgrounds in Germany.
Papis examines the notion of an “Eastern turn” in German literature from a criti-
cal perspective, arguing that this concept does not always imply a change in per-
spective, or even a change of paradigm. Rather, it often reaffirms existing binary
dichotomies such as the distinction between “migrant literature” and “German
literature”, sometimes even reinforcing ethnic categories of belonging. Accord-
ingly, Papis proposes a different reading, combining elements of what is some-
times referred to as “the ethics of memory” with aesthetic dimensions. Following
cultural theorist Mieke Bal’s concept of “migratory aesthetics”, she argues that all
aesthetics are necessarily migratory, and that the “ethics of memory” should be
expanded through research into the aesthetics of migration, in order to support
the understanding of the complexities of the postmigrant condition.

Similarly, Markus Hallensleben’s “Towards an aesthetics of postmigrant nar-
ratives: Moving beyond the politics of territorial belonging in Ilija Trojanow’s Nach
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der Flucht (2017)” also centres on the work of a German-language writer with an
Eastern European background. Here, Hallensleben examines Trojanow’s collec-
tion of aphorisms Nach der Flucht (After the Flight, 2017), which he reads as a crit-
ical stance against current politics and societal processes of global (im)mobilities
and forced migration. In Trojanow’s collection of aphorisms, Hallensleben finds a
positive acceptance of exile and migration, which is seen as a transformative force,
establishing and supporting “a new core narrative of plural societies”. Hallensle-
ben reads Nach der Flucht as an attempt to replace a Eurocentric, linear narrative
of territorial belonging with “one that aims to create multidirected memories and
transitional spaces of belonging.”

This section is closed with Hans Christian Post’s “We Are Here. Reflections on
the production of a documentary film on the theatre in postmigrant Denmark”,
which presents the film project We Are Here and offers reflections on the produc-
tion process as well as the finished product. Directed and produced by Hans Chris-
tian Post — as part of the collaborative research project “Art, Culture and Politics
in the ‘Postmigrant Condition™ at the University of Southern Denmark between
2016 and 2018 — the film focuses on the concept of postmigration and on post-
migrant developments in contemporary Danish theatre. In his contribution, Post
discusses the considerations and challenges visualising and representing postmi-
grant developments in cultural expressions and also considers the reception of the
documentary. A link and password are included, so that the documentary can be
accessed online (with English subtitles) for teaching and conference purposes.

In a variety of ways, the contributions assembled in the second section of the
anthology all try to map and discuss struggles and conflicts, which are at the heart
of postmigrant societies, through artworks and cultural expressions. In this con-
text, aesthetics are not perceived as a form of escapism, but rather as a specific
form of knowledge production, which can help us understand, or even transform,
prevailing structures and experiences.

The third section draws attention to the spatial dimension of postmigrant so-
ciety, in particular in relation to postmigrant spaces, such as public art, shanty-
towns, cafés and refugee centres. The concept of postmigrant spaces has drawn
attention in academia in recent years, including the fields of urban studies, art
studies and philosophy (Yildiz 2013; Tewes/Gill 2018). The contributions in this
section expand on such studies, in part by looking at art products and their role in
contemporary society.

The final section opens with Anne Ring Petersen’s “The square, the monument
and the re-configurative power of art in postmigrant public spaces”, where she
engages with art in public spaces, taking her starting point in the demonstrations
led by the Black Lives Matter (BLM) movement and the ongoing debates on wheth-
er monuments depicting colonial hierarchies should be demolished. She goes
on to examine two art projects and the debate around art in public spaces: the
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award-winning public park Superkilen (The Super Wedge) from 2012 situated in
the multicultural Ngrrebro district of Copenhagen, and Jeannette Ehlers and La
Vaughn Belle’s collaborative sculpture I Am Queen Mary, which is the first monu-
ment in Denmark to critically commemorate Danish colonialism and complicity
in the transatlantic slave trade, and which was installed at the historically signif-
icant location of the Port of Copenhagen in front of the West Indian Warehouse.
In her reading of these art projects, Petersen focuses on how “art in the public
spaces of a society transformed by (im)migration can shape and is, in turn, shaped
by the disagreements and negotiations resulting from the need to accommodate
increasing cultural diversity and new claims for participation, visibility and the
recognition of difference.”

Alvaro Luna-Dubois’ contribution also focuses on the spatial dimension of
migration heritage. In “Recovering migrant spaces in Laurent Maffre’s graphic
novel Demain, Demain”, Luna explores a recent narrative commemorating migrant
housing in France. In reading the two-volume graphic novel Demain, demain (To-
morrow, Tomorrow, 2012, 2019) by Laurent Maffre, as well as engaging in theoret-
ical discussions on the relationship between space and place, he examines the so-
ciomaterial transformations in the greater Paris area from the 1960s to the 1970s,
when people living in the shantytowns on the outskirts of Paris were relocated to a
cité de transit (transitional housing estate). By exploring the hybrid visual and tex-
tual form of the graphic novel, Luna contributes to our understanding of France
as a dynamic space marked by past migrations, a component that is central to the
concept of postmigration.

In their contribution “Zamakan: Towards a contrapuntal image”, Katrine
Dirckinck-Holmfeld, Amr Hatem and Abbas Mroueh focus on another art project
from Copenhagen. They revisit the video installation Zamakan (TimeSpace), which
they produced in 2017, and reflect on the process behind the production. They
frame the video as a contrapuntal image, which is not only a representation of
migration and flight, but which also forms a certain image where “the image in
itself enfolds the line of flight, the route of migration, in its very materiality and in
the means of production”. In this sense, they explore how the image of migration
is dissociated from its current representation in society and “begins to form other
affective assemblages, other modes of production, to become the very condition
for the cinematographic image”. Migration is thus seen as the very material con-
dition of imagination, production and circulation. Finally, Dirckinck-Holmfeld,
Hatem and Mroueh conclude by discussing the importance of the cultural venue
and café Sorte Firkant (Black Square), which they co-established in 2016 in collab-
oration with filmmakers, writers, and cultural producers from Syria, Palestine,
Lebanon and Iraq, who came to Denmark during the period from the 1980s up to
the present. The intimate space of the venue is able, they assert, “to attract various
people across generational, cultural and socioeconomic backgrounds”, and thus
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to create a place defined by pluralism and affect. In this context, the authors ar-
gue, itis no longer a question of making art that represents a migrant community
or which addresses migration as a theme. The intention is to create spaces and in-
frastructures or “relational geography” (Irit Rogoft) that help to dislocate forms of
migrant representations in a given space and to expand and push the limitations
of the current hegemonic political climate.

In “Tense encounters: How migrantised women design and reimagine urban
everyday life”, Elisabeth Kirndérfer and Madlen Pilz draw attention to other ven-
ues dealing with plurality and diversity in urban spaces. Against the backdrop of
a postmigrant perspective, which they combine with Maria Lugones’ works on
decolonial feminism, they focus on different practices of migrantisation and sub-
alternisation that women with migration experiences encounter in urban public
and semi-public spheres in the cities of Leipzig and Munich. In particular, they
focus on social settings created in order to foster encounters between urban res-
idents with and without migration histories, such as neighbourhood centres or
women’s cafés, and elaborate on how migrantised women resist the experiences of
othering and differential inclusion. Kirndérfer and Pilz also explore the women’s
repertoire of “infrapolitical practices” in the form of everyday practices of resis-
tance and reimagination. The role of neighbourhood centres or women’s cafés are
thus understood as spheres of critical negotiations, enabling the reimagination of
urban life, based on multiplicity and diversity.

In the final contribution, “Contemplating the corona crisis through a postmi-
grantlens? From segregative refugee accommodations and camps to a vision of sol-
idarity”, Claudia Bohme, Marc Hill, Caroline Schmitt and Anett Schmitz address
visions of inclusive urban spaces. They take the coronavirus that first emerged in
December 2019 as a point of departure for reflecting on how society deals with
forced migration from a postmigrant perspective. Examining and discussing the
living conditions in refugee accommodation centres and camps in Greece, Ger-
many and Kenya, they demonstrate that the deficient housing circumstances of
refugees constitute a global problem. B6hme, Hill, Schmitt and Schmitz propose
that this problem can be overcome by exploring the potentials of living together in
solidarity, negotiating “concepts of cosmopolitan, open and inclusive urban spac-
es as starting points for imagining a different future.” Accordingly, they present
their vision for a plan to achieve a state in which belonging to an urban space is
not viewed as being based on the criterion of national citizenship, and instead
imagine a space beyond the politics of separation and exclusion, and conceptual-
ise postmigrant visions of urban, cosmopolitan, inclusive societies.
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Perspectives and acknowledgments

What unifies the various contributions that make up this anthology is their shared
focus on art, culture and politics in contemporary Europe, as well as the under-
standing of the concept of postmigration as being a dynamic and conflictual state
of negotiation. In multitudinous ways, all the contributions perceive postmigra-
tion as an open-ended concept that can help us better comprehend the dynam-
ics, conflicts and struggles of contemporary societies. This convergence is shared,
even as the contributions cover as wide ranging matters as the power of migration
regimes and the opportunities to intervene and to potentially reframe existing
discourses, cultural expressions and the representation of postmigrant affective
memory structures and patterns of exclusion, as well as spatial dimensions such
as the housing conditions of refugees and immigrants in postmigrant societies.
As was already pointed towards in the early conceptualisations of the term, the
contemporary focus is not on presumably stable identities, or on struggles be-
tween cultural groups or ethnicities. Rather, the focus is on the antagonisms and
ambivalences in contemporary societies, which have been inevitably shaped by
former and present migrations. This anthology therefore centres on the related
struggles and dynamics of the ongoing negotiations unfolding in the wake of mi-
gration.

This anthology has grown out of the collaborative and interdisciplinary research
project “Art, Culture and Politics in the ‘Postmigrant Condition”, led by Moritz
Schramm at the University of Southern Denmark, and funded by the Independent
Research Fund Denmark between 2016 and 2018 (grant number DFF — 4180-00341).
Some of the contributions have been presented in a first version at the conference
“The Postmigrant Condition: Art, Culture and Politics in Contemporary Europe”,
held at the University of Southern Denmark in Odense in November 2018. The
publishing process has been supported by the Independent Research Fund Den-
mark and the research group “(Post-)Migration: Migration and Culture in Con-
temporary Europe”, funded by the Department of the Study of Culture, University
of Southern Denmark. All contributions are double-blind peer reviewed.

We would like to thank Marc Hill and Erol Yildiz for their collaboration on the
publishing of this volume, Maria Davidsen at University of Southern Denmark for
assisting with formalities and setting up the manuscript, and Pamela Starbird for
providing invaluable editing and proof-reading assistance.
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Part I: Discourses and interventions






Postmigrant Europe: Discoveries beyond ethnic,
national and colonial boundaries

Regina Rémhild

The critical debate of postmigrant research was initially an intervention focused
on Germany. But does this limit its validity to Germany and other national con-
texts in which migration and its consequences are thought about in a similar way?
Or is it also possible to identify overarching European realities postcolonial that
have not yet been sufficiently explored? To what extent is European postcolonial
history and its conjunctions marked by the mostly invisible, long-term presence of
migration? And, conversely, to what degree is migration repeatedly perceived and
treated as ‘Other’ in the context of historical and current EU/European borders?
Can and should the postmigrant perspective, in other words, also be considered
when looking at the construction and practical realities of Europe? And which mar-
ginalised, hidden European ‘Others’ can be exposed and brought into focus from
such a perspective?

I would like to address these questions here and, in doing so, first draw on
aspects of the discussion in Germany that I consider particularly important for a
Europeanisation of postmigrant thinking. In a further analytical step, I will then
explore the possibilities of a post-migrantisation of Europe — and conclude by ask-
ing what significance this European dimension has for the German discussion.

From the margins to the centre: Migration and the nation state

The critical intervention, related to the concept of postmigration, was originally
formulated by Shermin Langhoff within the world of theatre. It was quick, how-
ever, to take root in parts of German-language migration research, in partic-
ular in those parts of the research which were struggling with a specific - and
partly self-produced — concept of migration and its political impact. In this con-
text, Langhoff’s demand for a postmigrant theatre that does not focus on the
“Other”, but instead on the society created by the “Other”, was inspiring: it resonat-
ed strongly with those parts of the migration research that wanted to overcome
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migration as a “special research area” and replace it with a critical, postmigrant
social analysis (Bojadzijev/Romhild 2014).

In the Migration Lab at the Institute for European Ethnology in Berlin' those
discussions led to intensified criticism of traditional migration research, typical-
ly conducted as research into migrants and their seemingly separate worlds. In
repeatedly new narratives, such “migrantology” (ibid.: 10) reproduced the image
of the ethnicised, racialised, religiously connoted ‘Other’, defining migrants as
foreign minorities on the margins of society. And, in doing so, it also constructs
a ‘white majority society’ positioned at the centre of the nation as its unmarked
counterpart.

Migration research has, in this way, continuously — and often unintention-
ally - contributed to the production of the self-image of a society, which is char-
acterised by a seemingly clear distinction between ‘domestic’ and ‘foreign’. This
also counts for most of the transnational research, often inspired by new concepts
of diaspora. Typically, transnational research aims to provide insights into the
cross-border, networked, mobile lives of migrants and thus, by doing so, to expose
the idea of the culturally homogeneous, sedentary nation as fiction. Despite those
critical intentions, however, it did not really question the inner boundary between
potentially mobile migration and a fixed nation. Rather, this distinction is further
strengthened by situating people in the transnational space of migration even af-
ter generations and, resultantly, leaving them permanently marginalised and still
to be integrated, both academically and politically (Mezzadra/Neilson 2013).

In the discussions within the Migration Lab this inner relation between migra-
tion research and the border politics of the nation-state was addressed self-crit-
ically and often strongly rejected (Labor Migration 2014). During those discus-
sions, we came to the conclusion that a change of perspective is urgently needed:
in particular, we voiced the need to move away from a “migrantology” in migrant
research, focussing exclusively on migrants and their descendants, and to work to-
wards research that examines and analyses society as a whole from the perspective
of migration. To this end, we developed the often-quoted formula that migration
research must be “demigrantised”, while, at the same time, there must be a “mi-
grantising” of social research (Bojadzijev/Romhild 2014: 11). This change in perspec-
tive allows to depict the postmigrant realities of the society and, in addition to that,
to counter the obsession with treating refugeeism and migration as seemingly new
phenomena with ever new arrivals. A postmigrant perspective unveils the migrant
prehistory of today’s refugee and migration movements and helps to understand
how the society as such is shaped by this prehistory of migration and flight.

1 Institute for European Ethnology, https://www.euroethno.hu-berlin.de/en/standard?set_lan
guage=en (accessed October 31, 2017).
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Refuge, migration and borders in a postcolonial Europe

To what extent can this perspective of migration be extended to Europe? Can such
a perspective help to uncover a decidedly European dimension beyond the context
of the individual nation state with its postmigrant realities? And to what extent
is national and transnational European migration research still lagging behind
existing postmigrant realities? Accordingly, I am not concerned here with other
European member states and their respective ‘national’ negotiations of migra-
tion — even though interesting comparisons with and cross-references to differ-
ent European countries are already being discussed (cf. the contribution by Kijan
Espahangizi in this volume, as well as Schramm/Petersen/Wiegand 2019: 26-49).
Rather, I am concerned with a specific ‘European’ dimension, as it occurs within
the framework of the EU-European debate on migration and, in particular, within
the scope of current border politics.

It is important to remember that, for a long time now, migration and border
politics have not been administered solely by the nation states, but have also been
shaped by the European Union, even beyond its external “European” borders es-
tablished after 1989. It is precisely in this field of border demarcation that the EU
co-governs the policies of its member and neighbouring states.

Typically, the EU seeks to balance and to negotiate the contradictions and con-
flicts emerging in this context: for example, in the context of possible member-
ship negotiations with neighbouring countries such as Turkey, or in the tension
between normative humanitarian invocations on the one side, and the demands
that countries such as Italy and Greece, whose coasts are besieged by stranded
migrants, secure their borders by military means if necessary on the other. The
paradoxical strategy of preventing the stranding and multiple deaths of people at
the EU-European borders by controlling and battling migration movements into
the EU is the result of those struggles. Accordingly, the border-political interven-
tion in national sovereignty has to be understood as one of the areas of the Euro-
peanisation process, in which the EU generally tests, designs and expands its own
political space beyond its borders (Transit Migration Forschungsgruppe 2007).>

Moreover, on closer examination, the border space of the EU created in this
way is by no means a new construct, but rather stands in the tradition of long-
term colonial, imperial spaces and identity politics. The distinctions made at
today’s borders of the EU are, in other words, not just the postcolonial result of
current political calculation alone. They are rather the consequence of postcolo-
nial interdependencies that are biopolitically remobilised in today’s construction

2 Cf.also the MigMap cartography developed as part of the Transit Migration project as an attempt
to make clear this close interweaving of border politics and Europeanisation policy, http://www.
transitmigration.org/migmap/home_map3.html (accessed October 31, 2017).
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of “Europe” and its “Others”. At the borders, for example, it is not a question of
combating mobility per se, but of implementing a mobility regime in which very
specific migrations, namely those from the former colonies and from “crypto-co-
lonial” spaces (Herzfeld 2002) are regulated and limited, while others, namely
those from the European West and the ‘global North’, are explicitly permitted and
promoted (Glick Schiller/Salazar 2012). This shows an old biopolitical commitment
to colonial patterns and power relations that, at the borders of the EU, is working
to identify and to affirm the idea of a “European people” (Balibar 2003). In other
words: Within the framework of its border politics, the European Union invokes
an identity-based political space in which a certain ‘white’ history of enlighten-
ment and modernity, of Christianity and secularism, of the nation state and de-
mocracy (as well as associated values), are effectively elevated to the standard of
an alleged ‘European’ identity — and, furthermore, as a general model of social
development (Randeria/Rémhild 2013; Stam/Shohat 2012: 61-67).

Consequently, assumingly “natural” boundaries are established in relation to
an “Other”, marked by a cultural distance to that idealised “European” standard.
This applies to Islam, which is located beyond the idea of Christian-Jewish influ-
enced, enlightened secularism (Asad 2003), to not (completely) “white zones” on
the margins of or even beyond Western European modernity (Herzfeld 2002) as
well as to postsocialist regions and players of the formerly “totalitarian Eastern
bloc” (Buchowski 2006; Hann 2007). In Gayatri Spivak’s words, “the West” has,
in a powerful process of “othering”, created a world order in which both “others”
and “the West” themselves have been placed in separate, hierarchical positions:
a process of “worlding” that has become so powerful precisely because it has suc-
ceeded in concealing the history of its production and in naturalising its result
— the knowledge of “Others” on which the order of this world is based (Spivak 1985).

Despite all the changes, intersections and decentralisations that this secular
arrangement of the “West and the Rest” (Hall 1992) has experienced since then
in real political terms, the images and figures behind this “Other” of Europe-
an-Western modernism prove to be surprisingly durable. The immediacy and eas-
iness with which these images and figures can be invoked and used politically in
our days suggest that their naturalisation is still effective. In particular, Islam is
becoming the traditional “Other” again, against which “Europe”, in its old tradi-
tion, forms itself in terms of identity politics. This construction of an European
identity is built on the idea of a confrontation with a supposedly external Islam,
ostensibly carried across borders by migration — completely ignoring the inner
presence and history of a European, for instance Bosnian, Islam. Nowadays, this
confrontation with a Muslim “Other” is almost exclusively the place where public
debate about a European self-understanding is conducted (Géle 2015; Bunzl 2005;
Korteweg/Yurdakul 2016). And this unifying concept of Europe is extremely in-
fluential, building bridges between liberal positions and the extreme right: even
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where the arguments and rationalities are different, both nationalist right-wing
populists and left-liberal democrats appear to transform themselves into ‘Chris-
tian’ and/or ‘secular’, ‘enlightened’, ‘white’ Europeans with the help of this “Other”
(Mutluer 2017).

Today, such othering also functions without territorial worlding, that is, be-
yond a geopolitical locating of the other. This can be seen in the dominant figure
of the Muslim migrant: this figure bears the mark of belonging to a ‘foreign’ space

3

beyond secular modernity and beyond the borders of Europe, thereby implement-
ing a de-territorialised border demarcation within European societies as well
(Spielhaus 2010). In the paradoxical hybrid of the ‘secular Muslim’, this de-terri-
torialised border becomes all the clearer (Amir-Moazami 2010; Tezcan 2010). At
the same time, Eurocentric and modernist ways of thinking also belong to the
notions of analysis and self-understanding in non-European societies and Euro-
pean border regions — including processes of self-othering. The colonial matrix
of “modernity and its Other” has long since become a global cultural heritage that
can be reactivated anywhere and reinterpreted in the interests of varying power
politics. Instead of defining the postcolonial world order geographically, for ex-
ample in geopolitical discourse of the “West” and “South”, it therefore seems more
appropriate to look at the de-territorialised forms of “coloniality” (Quijano 2007),
which contribute to the global persistence of colonial power relations and raise
the question of a decolonisation of epistemic and political world orders that is far
from being completed (Quijano 2000; Morana/Dussel/Jauregui 2008; Mignolo
2007; Grosfoguel 2008).

Behind the scenes: The colonial and migrant history of EU/Europe

As far as I can see, these postcolonial continuities of current EU-European bor-
der and migration politics remain insufficiently addressed by research that con-
siders both borders and migration-movements as more or less new phenomena,
detached from the colonial history. This also applies, in part, to research that is
critically interested in the new European border regime, but even more so to mi-
gration research that omits these European dimensions as a whole, continuing to
refer to the nation-state context as seemingly the only politically relevant one, and
thus remaining firmly attached to methodological nationalism.

Behind this postcolonial gap in the current debate on the borders and identi-
ty politics of the EU/Europe, another issue opens up: the omission of an equally
long history of migration as a long-term foundation for the present. It is neces-
sary to bring colonialism and imperialism into the discussion much more inten-
sively than before, with particular consideration given to the migration regimes
and the resulting global interdependencies in Europe. Stuart Hall has addressed
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this largely obscured context against the background of his own migration history,
which brought him from Jamaica to Great Britain: “People like me who came to
England in the 1950s have, symbolically, been there for centuries. I was coming
home. I am the sugar at the bottom of the English cup of tea. [..] That is the outside
history that s inside the history of the English. There is no English history without
that other history.” (Hall 1991: 48-49). It can be concluded that there is no Euro-
pean history without this other history: the history of its colonial mobilities and
interdependencies. For the genealogy of today’s Europe includes the colonial and
imperial-induced migrations of the “middle passage”, in which people emigrated
from Europe to the “settler colonies”, while people from Africa were enslaved and
forced into the “New World” of the colonies where indigenous populations were
violently expelled. After their liberation from colonial rule, many people, as de-
scribed by Stuart Hall, set off in the direction of the former colonial “mother coun-
tries” within the framework of postcolonial mobility. The “Black Atlantic” (Gilroy
1995) became one of the main passages of this enduring history of mobility and
interconnectedness. Viewed as a whole, colonial migration movements and their
consequences as well as the exodus of Jewish Europeans fleeing from the Holo-
caust have decisively shaped and changed the world and its populations since the
15th century. Neither Europe nor other parts of the world can be imagined today
without this history of intertwining and overlapping migrations.

Looking at present day Europe through the lens of this prehistory, it becomes
inevitably clear, that the present Europe can only be understood as postmigrant.
For past migrations have long since inscribed themselves on present Europe and
its societies, influencing and shaping Europe since generations. Categorising
those histories again and again as “migratory” follows the logic of an exclusion-
ary migration policy, conducted by societies that refuse to recognise and ac-
knowledge the migratory-foundations of their own present. Critical migration
research can, therefore, only speak of postmigrant realities, in which migration
is aufgehoben — with the ambivalent duality of this term referring to both the over-
coming and the preservation of migration. And, just as it is the case of the nation
states and their nationally focussed migration research, the history of migration
seems to play little role in the current negotiations of EU/European borders and
identities. Also in this context, we see a lasting amnesia and ‘dis-membering’ of
the transnational, postcolonial interdependencies with the worlds of those who
today are perceived as ‘strangers’ at the borders of Europe. On a European level,
in other words, the same obsession of constantly seeing refugeeism and migra-
tion as new phenomena, as new arrivals without a common history, is dominat-
ing — including the tendency to scandalising them accordingly (Spielhaus 2014).
Additionally, it is often overlooked that refugees and migrants enter postmigrant
societies, typically with a long-term presence of migration from their respective
countries of origin. This long term presence of migration helps to facilitate the
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conditions of their arrival and creates the supporting structures, which they can
rely on — and which can be activated in different times and contexts. Accord-
ingly, in Germany a large part of the considerable “welcome culture” in the long
summer of migration in 2015 was not achieved by “white Germans” as suggested
by Angela Merkel’s dictum of “Wir schaffen das!” (We can do it!) - often under-
stood as a national self-affirmation —, but rather by a postmigrant society beyond
the bounds between the “majority” and the “minority” (Gerlach 2017; Schiffau-
er 2017). Similarly stories of migration characterise all Western European im-
migration societies with a colonial history of interconnectedness, but the same
also applies, to a lesser extent, to Eastern European societies that have pursued
their own globalisation projects throughout their socialist history, for example,
in the context of supporting anti-colonial struggles in the so-called Third World
or within the framework of the transcontinental non-aligned movement (Slobo-
dian 2015; Hiwelmeier 2017; Miscovic/Fischer-Tine/Boskovska 2014). Following
the example of Western Europe, these interconnections and the mobilities asso-
ciated with them are also being dis-membered today, which is encouraging new
racist nationalisms in both East and West.

As at the national level, it can be critically asked to what extent research on Eu-
rope, its borders and migration-movements, fosters this amnesia - in particular
when submitting itself to identity categories of the nation state and Europe: for
example, by constantly creating and affirming “migration” as a category of “Oth-
erness” — albeit with an emancipatory and activist intention. Instead of focusing
on connections and new alliances beyond the bound of the ethnic, new separa-
tions are created within and in opposition to those marked as “Other”. Accordingly,
the ubiquitous focus on “refugees” — including the new branches of research that
follow — is counterproductive as long as the implicit connections with the seem-
ingly different categories of illegal migrants or those migrating with a tourist
visa are concealed instead of revealed; as long as dividing lines are strengthened
between “other” migrants, for whom “economic” reasons are attributed instead
of “humanitarian” ones — and as long as these politically effective, classificatory
boundaries are adopted into research instead of being called into question. It was
not for nothing that earlier critical research on migration and borders had been
resolutely opposed to such distinctions, which were understood as part of the bor-
der regime: the aim of this earlier critical research was typically to not separate
the often overlapping multiplicity of reasons for migration, avoiding the risk of
pitting them against each other. Research on so-called guest worker migration
has shown that economic reasons were not the only determining factor here, but
that this specific migration also offered many people the opportunity to escape
the southern European dictatorships of the postwar era. Thus ‘guest work’ was in
many cases often synonymous with political exile (Kélnischer Kunstverein et al.
2005). Accordingly, the flight from political persecution and the desire for a life
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without material deprivation are not mutually exclusive. The attempts to estab-
lish categorical distinctions between those different forms of migration inevitably
leads to exclusion. For example, the humanitarian impetus often cited in political
speech about refugees today is discredited by the fact that it focuses only on very
specific origins, from certain war and crisis zones, while others, such as Roma
EU citizens, are not granted the same right to escape from existentially threaten-
ing conditions. The distinctions effective in this context allow human rights to be
measured according to double standards.

With regard to migration too, the critical question emerges as to how this cat-
egory operates in the context of mobility and the mobility regimes that differenti-
ate and govern it.> Additionally, it proves counterproductive to try to distinguish
struggles for residence rights and citizenship according to subject categories, i.e.
to separate political fights for rights of migrants from those of refugees, as well as
separating them from the struggles of those born in the country, which are marked
as “Other” by their “race”. It is rather important, one can argue, to acknowledge
what connects them and how they are intertwined. The questioning of the purport-
ed cultural homogeneity of the ‘white nations’ of Europe against the background of
the call for recognition of their postcolonial realities is an important goal of scien-
tific analysis and political critique. However, this can only succeed if these postco-
lonial realities are viewed in conjunction with their preceding and constituent mi-
grant mobilities and postmigrant presences, instead of separating them as “Other”.

Between the posts: Overcoming x-exclusions

Do we then need another “post” construction at all, and in relation to which “X”
would it have to be constructed (Mecheril 2014)? My answer to this question is that,
with the concept of postmigration, the role of “migration” as political category, de-
marcating inner and outer borders, can be criticised without invalidating the sig-
nificance of migration as a political practice. On the contrary, it seems to me that
it is only possible with this concept to identify the (often neglected and forgotten)
constitutive and shaping role of migration within the society — now described as
“postmigrant society”. And it is only with the concept of postmigration that migrant
histories and struggles can be brought to the fore and be seen as the foundations of
today’s arrivals and be used to counter the social obsession of defining migration as
the “Other” and, by doing so, constantly excluding it from the society’s own self-per-
ception. Thus, it is not a question of questioning migration itself, but of questioning

3 According to a discussion launched at a Migration Lab conference: “Migration_Mobilitat_Ge-
sellschaft. Umkampfte Politiken der Klassifikation”, Institut fiir Europdische Ethnologie, Hum-
boldt-Universitat zu Berlin, 10.-11.06.2016.
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its academic and political instrumentalisation as a designation of a specifically hi-
erarchical subject relationship between “natives” and marginalised “Others”. Simi-
lar to gender, migration also designates a biopolitically normative and hierarchical
setting — and, at the same time, also a place from which this regime can be fought.
This in turn links postmigration with other attempts to challenge existing border
regimes. The concept of postmigration opens up the possibility of identifying new
connections and interfaces between those struggles — for instance in relation to
gendered and postcolonial power regimes — and of establishing cross-disciplinary
alliances. A postmigrant perspective allows to explore and to challenge x exclusions
in academic and political discourse about European “nations” and their borders —
filling gaps and intervening in the existing research in the field.
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When do societies become postmigrant?
A historical consideration based on the example
of Switzerland

Kijan Espahangizi

When and under what conditions do societies become postmigrant? While the
search for historical starting points is always a delicate undertaking, it becomes
most productive when searching for historical genealogies, junctures and mo-
ments of upheaval, rather than absolute origins: In the current — predominantly
German-language — debate, “postmigrant societies” have been discussed on the
whole from the point of view of social and cultural studies.? Yet, a historiographi-
cal approach is equally vital to the development of a concept that already bears the
mark of historical change in its very name: postmigrant societies — in short, societ-
ies “structured by experiences of migration”, existing in a space “after migration”
(Yildiz/Hill 2015; Karakayali/Tsianos 2014: 34).

If migration has always been a constitutive factor in history (Bade 1992; Bade/
Oltmer 2004), then all modern societies have always been postmigrant. Consid-
ering the astonishing temporal expansion of the study of migration history in re-
cent scholarship (Lucassen/Lucassen/Manning 2010), one could even go so far as
to agree with historian Klaus Bade that, “migration is a constituent of the human
condition such as birth, reproduction, disease and death. The history of migra-
tions is as old as the history of mankind; for Homo sapiens has spread as Homo
migrans across the world.” (Bade 2002: 55). But in adjusting the historiographical
lens to encompass this universal horizon, our perspective on more recent histor-
ical developments becomes increasingly blurred. As such, the very question of
why we now consider migration as a universal component of human history (or

1 This chapter is a translation of “Ab wann sind Gesellschaften postmigrantisch? Wissenshis-
torische Uberlegungen ausgehend von der Schweiz” in Naika Foroutan, Juliane Karakayali, Riem
Spielhaus (eds.): Postmigrantische Perspektiven. Ordnungssysteme, Reprdsentationen, Kritik,
Campus: Frankfurta.M., pp. 35-55, 2018. References have been updated. | would like to thank the
editors, and Julia Sittmann for the translation.

2 Onthe contribution of historians to migration research, cp. Gabbacia 2015.
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alternatively: how the discussion around postmigrant societies has recently be-
come such a visible subject of societal discourses) begins to fade from view. Ter-
minology thrives on precision: From an analytical point of view, it is not terribly
useful to consider all communities and societies with histories of migration as
“postmigrant”. Conversely, what would a meaningful historical category look like
if it were capable of neatly determining whether a society is “postmigrant” or not?
On a time-axis that reaches from the beginning of human civilization to the pres-
ent, political scientist Naika Foroutan’s proposal — that societies can be charac-
terised as postmigrant the moment they politically recognise their migration re-
ality - is firmly rooted in the contemporary end of the scale (Foroutan 2016). This
approach generalises the consequences of the so-called “Siissmuth commission”
which, for the first time, officially recognised Germany as a country of immigra-
tion in 2001. This marked an important paradigm shift in German politics end-
ing a long period of ignorance under the Chancellorship of Helmut Kohl, during
which the lived social reality of the country simply remained unacknowledged.
From a historiographical point of view, focusing on the recent German past, what
appears to be a plausible and precise criterion, nonetheless, raises new questions.
How legally binding, effective, widespread and sustainable does such an act of
political recognition have to be in order to function as a recognizable threshold
for a society to become postmigrant? How far must the political recognition of
the “fact of immigration” penetrate societal institutions as well as everyday cul-
ture in order to count? (Mecheril 2011: 50). Compared to the role of migration in
the national self-images of “classic” immigration countries such as the United
States and Canada, Germany’s self-perception as such remains rather contested.
Moreover, current postmigrant approaches clearly emphasise Germany as a case
study, which limits the analytical power these approaches have offered so far. Not
least in relation to other comparable cases — such as Switzerland — that do not
necessarily have a ‘recognition date’ based on a specific governmental act, report
or commission. Nonetheless, very similar social processes and ‘obsessive’ media
debates around questions of migration and integration can be discerned in the
two countries (Spielhaus 2012: 97; on Switzerland: Espahangizi 2019¢). Akin to
Germany, Switzerland is also an immigration country a contre cceur — despite its
dominant self-perception (Wimmer 2013: 114).

If Germany is the only country that can accurately be described as postmi-
grant, then little is gained analytically. In contrast, Juliane Karakayali and Vas-
silis Tsianos suggest a notion of “postmigration” that emphasises “the political,
social and cultural transformations of societies with a history of postcolonial and
guest worker migration” (2014: 34). From this perspective, it becomes possible to
analyse different thresholds within processes of societal transformation rather
than specific acts of government — presenting a promising analytical framework
through which to understand the contemporary history of Switzerland as well as
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that of various other European countries, all of which share a similar ambiguity
toward their immigration realities. Such an approach might also help prevent the
re-emergence of a narrow methodological nationalism in the name of the postmi-
grant society (Wimmer/Glick-Schiller 2002). Instead, social dynamics within na-
tion-states must be understood as part of transnational entanglements, resonanc-
es and processes of exchange, while at the same time accepting the fact that society
as a fundamental political frame of reference continues to be actively shaped by
nation-states despite — and to a certain extend because of - globalisation. The
concept of postmigrant society therefore must be flexible enough to capture the
interplay between different levels, national, international, transnational and su-
pranational, spaces of socialisation, communities, networks and life-worlds.

If one considers the many constitutive connections between colonial and guest
worker migration since the 19" century (McKeown 2008; Zimmermann 2010), it
becomes clear that further conceptual clarification is necessary in order to ade-
quately narrow in on the historical shifts in post-war Europe that are ultimately at
stake in the debate on postmigration. The formula “after migration” thus not only
refers to previous migration processes (not to an end to immigration), but above
all to the specific ways in which social realities resulting from individual and col-
lective stories of immigration, are negotiated in political, cultural, legal and me-
dia spheres. In the following, I will elaborate on these dynamics by considering
the 20" century history of migration to Switzerland, a case study that provides
a useful comparison to Germany in terms of the major patterns of immigration
after WWII.

A new insight

Shortly after the end of World War II (and a few years earlier than in Germany),
a new era of mass labour migration began in Switzerland in response to the first
recruitment agreement signed with Italy in 1948. Until the early 1970s, several mil-
lion foreign workers arrived in Switzerland, laying the foundation for economic
growth and post-war prosperity. Similar to Germany, Switzerland adopted a “ro-
tational model”, in which the foreign labour force was both to remain temporary
and seasonal, and to serve as an economic buffer. The legal basis of this Swiss
migration regime was the ANAG Act (Bundesgesetz tiber Aufenthalt und Nieder-
lassung der Auslinder, foreigner admission and settlement act), introduced in the
1930s on the basis of an earlier national referendum. In the interwar period, as in
other countries at the time, liberal laissez-faire migration policies in Switzerland
were replaced by a restrictive immigration and naturalisation policy based on an
ethnicised, and to some extent racialised, understanding of the Swiss national
state (Kury 2003; Argast 2007). At the end of the 19 century, the number of immi-
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grants to Switzerland superseded the number of emigrants out of the country for
the first time, due to a growing demand for labour, but also due to the number of
people fleeing antisemitic pogroms in Eastern Europe. By World War I, the pro-
portion of foreign residents in Switzerland had risen to over 15 percent of the pop-
ulation; in the cities, it was as high as up to 30 to 50 percent (Kury 2003: 35). Newly
established state authorities such as the Aliens Police (1917/19) were supposed to
prevent Switzerland’s ostensible Uberfremdung (overforeignisation) — a Swiss
neologism that was quickly adopted in Germany (Biirger 1929) — and to guaran-
tee a proper “selection” of immigrants, in accordance with social Darwinist ideas.
Restrictive admissions policies and the mass return of foreigners to their home
countries during the two World Wars massively reduced the proportion of foreign
residents compared to the total population to around five percent by 1945. It was
not until the post-war economic boom that demand for foreign workers increased
again — this time massively. But as early as the late 1950s, the Swiss rotational
model came under pressure for several reasons. Firstly, the growing competition
on the European labour market — as a result, in part, of new recruitment trea-
ties signed by Germany beginning in 1955. Secondly, the tapping out of existing
sources for “foreign workers” from countries such as Italy without an end to the
economic boom in sight. And finally, the influence of international norms and
legal obligations toward the countries of origin with regard to the working and
living conditions of recruited workers, as well as their increasing average length
of stay. Contrary to government plans, members of the foreign workforce also did
not necessarily hold themselves to the official rotational model, not least because
of employers who, for reasons of efficiency, often had no interest in a permanent-
ly temporary workforce (D’Amato 2008). The massive increase in the number of
foreigners and the prospect that the Swiss economy would be permanently depen-
dent upon them concerned the Swiss Aliens Police. At their initiative, the Swiss
government set up an expert commission in 1961 with experts drawn from the
economic and social sciences. Their task was to deal with the so-called “problem
of foreign workers” and to develop appropriate policy proposals. The introduction
of a quota was expected to “stabilize” the influx of immigrants, while a new “ac-
tive” assimilation policy for those workers and their families who remained in the
country was designed to support the anti-overforeignisation policy of the Aliens
Police, which had been established since the interwar period (Espahangizi 2019a).
It quickly became clear, however, that the commission’s findings also opened an
avenue for the recognition of very different demands, including measures to
strengthen inclusion, such as better working and living conditions and greater
rights for immigrants in Switzerland.

In the years that followed, a new understanding emerged, which can be traced
back to the early 1960s and the aforementioned study commission. A position
paper, released by a second, now permanent Federal Consultative Commission
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on the Problem of Foreigners in 1970, articulated the discussion around this new
“insight™

Notwithstanding the differences of opinion surrounding the number of foreigners
to be admitted to Switzerland, the insight has prevailed in recent years that for-
eigners who have been admitted here and whose presence appears to have been
consolidated should be offered the possibility of far-reaching integration into the
social, economicand cultural life of Switzerland, and that their integration process
should be promoted by all appropriate means. (EKA 1976: 1)

The final report of the first expert commission, completed in 1964, however, made
clear that it was not a symbolic act of political recognition akin to the 2001 Ger-
man Siissmuth commission, but instead a multivocal, even contradictory docu-
ment that contained both proposals for inclusion (ius soli) as well as a racialised
paranoia about overforeignisation reminiscent of the 1920s and 1930s (BIGA 1964).
Although the text’s polyphony can be interpreted as a materialised expression of
the power relations between those individuals, institutions, positions and inter-
ests who were involved in the drafting of the report, it does contain one major
common denominator: an understanding of the unforeseen reality of immigra-
tion. The “incorporation” (Eingliederung) of foreigners was now understood as a
task for Swiss society as a whole, to which all members, foreigners and nationals,
were required to contribute — albeit not to the same extent and from different
positions (Espahangizi 2019a).

Ultimately, the polyphonic and ambiguous nature of the report by the Swiss
commission on foreign workers in the 1960s offers a more powerful historical
model for understanding the “postmigrant condition” (Schramm/Moslund/Pe-
tersen et al. 2019) than the German Siissmuth commission. This particular his-
torical lens allows instead for an understanding of the genesis of postmigrant
societies as a genealogy of different paths toward “realising” immigration reali-
ties, rather than a single origin story punctuated by a decisive act of government.
The recognition of immigration is then by no means synonymous with a politi-
cal awareness of the need for inclusion. In fact, the formation of anti-immigrant
discourses in Switzerland since the 1960s (Skenderovic/D’Amato 2008) has also
been a major contributor to acknowledging the social reality of immigration — to
perceiving it, to thematizing it, reacting to it and making it ‘real’ - emerging in
tandem with other voices arguing for “integration”, in the sense of participation
and inclusion. By focusing on the broader concept of realisation (both in terms
of cognitive insight and the practical dimension of constructing reality), it be-
comes possible to consider the different social contexts and genealogical threads
of a postmigrant society in the making — both individually and inter-relationally
(Espahangizi 2021; Mecheril 2011; Jasanoff 2004). In Switzerland, for example, not
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only state actors and government institutions, but also civil society actors, such
as the media, arts and culture, trade unions and the churches — often through in-
ternational and transnational exchanges between NGOs, for example within the

ecumenical Churches Committee on Migrant Workers in Western Europe — and
ultimately also immigrants themselves began to face the reality of a society “after
immigration” in the 1960s and 1970s. Here, too, insight into one’s own immigra-
tion reality was not necessarily a given, but the result of individual and collec-
tive processes of realisation and shifts in perspective. The diverse and complex
forms of diasporic, trans- and post-national life plans and the multiple forms of
belonging that subsequently emerged would increasingly come into conflict with

the discursively dominant “choice” of “arrival” or “return”. Opposition to anti-im-
migration and xenophobic popular initiatives (an instrument of direct democracy
in Switzerland) against “overforeignisation”, as well as the battles against dis-
crimination, for equal rights and a better life — especially for one’s own children
— played a central role in the realisation of individual immigration realities (Mai-
olino 2011). The introduction of the notion of a “second generation”, members of
which increasingly became the focus of education policy initiatives in Switzerland

in the 1960s and 1970s, into the popular discourse created a bridge between vari-
ous contexts, including the implementation of government programs, the experi-
ence of individual immigrant families and the pursuit of research studies on the

subject (Eigenmann 2017; Espahangizi 2019b). The powerful binary interpretive

scheme of settling down/returning home, often embodied by the figure of the “for-
eign child”, is closely associated with a form of realisation and acknowledgment

that has gained importance in recent historiography on migration: the production

of knowledge on the subject of society during and after migration (Harzig/Ho-
erder/Gabaccia 2009; Hahn 2012; Gabaccia 2015). In the following, this aspect will

be examined in light of the emergence of migration and integration research in

Switzerland in the 1960s and 1970s.

What comes “after migration”?

The realisation of immigration in post-war Switzerland was followed by a strong
desire to know and understand. In different social contexts, people wanted to
know more about the nature of social realities “after immigration”. Interests
ranged from a technocratic desire to register the resident foreigner population
and control various processes of assimilation, to social-liberal paternalistic con-
cerns for the socio-cultural integration of foreigners in general and the “second
generation” in particular, all the way to demands by foreign worker associations
such as the Federazione Colonie Libere Italiane in Svizzera for data and political
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arguments in the service of self-empowerment and specific campaigns for inte-
gration and social justice (Baumann 2014; Espahangizi 2017b).

In the early decades of the 20th century, debates on the subject of immigration
were mostly based on legal opinions and demographic calculations. In the 1960s
however, sociology became the leading discipline for the study of “integration”
(Pifieiro 2015; Espahangizi 2019a). Inspired by the work of the 1960s-era Swiss
commission on foreign workers, numerous papers on questions of integration
were produced. Groundbreaking empirical studies by Rudolf Braun (1970) on “the
socio-cultural problems of integration” and Hans-Joachim Hoffmann-Nowotny
(1973) on the “sociology of the problem of the foreign workers” were the first to
examine “both sides”, namely, the mutually transformative relationship between
immigrants and their Swiss host society, thereby laying the narrative foundation
for a new discourse on integration. In short: integration is not a one-way street.
These studies had a significant impact within Switzerland but also, in the case
of Hoffmann-Nowotny’s work, on German migration research (cp. Thrinhardt
1975; Bade 2017: 34). Hans-Joachim Hoffmann-Nowotny’s life and work are par-
ticularly revealing for our understanding of the role of transnational epistemic
entanglements in the formation of postmigrant societies such as Switzerland and
Germany.’

Hoffmann-Nowotny was born in Germany, the child of Polish immigrants. He
studied in Cologne under the renowned sociologist René Konig, moving to Swit-
zerland in 1966 for his doctoral research. Although he habilitated at the Institute
of Sociology at the University of Zurich in 1973 and continued to work there until
his death in 2004, he also remained engaged in the German debate on migration
and integration. Between 1996 and 2000, for example, he chaired the commission
in charge of producing the German Federal Government’s Sixth Family Report.*
Even before the publication of the Siissmuth Commission’s report, this report de-
clared that any meaningful policy had to be based on the “diversity of life-worlds”,

“the irreversible immigration process” and “factual development” of social reality
in Germany. Hoffmann-Nowotny’s work not only personifies the coupling of aca-
demic realisation processes in Switzerland and Germany, but also illustrates the
international context of knowledge on migration and integration produced since
the 1960s.

Hoffmann-Nowotny’s interest in integration issues was first shaped during
studies abroad in the United States in the early 1960s. In exchanges with his men-
tor Hannah Arendt, he considered the racial divide and the Civil Rights movement

3 The following section is based on research conducted as part of a larger article on the history of
migration and integration studies in post-war Switzerland, see Espahangizi 2019a.

4 Due to Hoffmann-Nowotny’s serious illness, Klaus Bade would stand in for him on the commis-
sion (cf. Bade 2017: 49).
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in the United States, including the American parallel of black workers, who had mi-
grated from the south to the industrial cities of the north. Although these reflec-
tions were foundational to his early studies on foreign workers in Europe, traces
of this transatlantic connection would fall away by the late 1970s (Goldberg 2006;
Lentin 2014). International debates in the 1960s also shaped Hoffmann-Nowotny’s
thesis of the social “sub-stratification” (Unterschichtung), in which a host society is
undergirded through labor migration, in particular the work of Swiss develop-
ment sociologist Peter Heintz (Hoffmann-Nowotny came to Zurich as his assis-
tant). Since the late 1950s, Heintz had been active as an expert for the UNESCO
Social Science Division in supporting the establishment of sociological research
institutes in Latin America under the leadership of the British sociologist Thom-
as H. Marshall. During his time as director of the Facultad Latinoamericana de
Ciencias Sociales (FLACSO) in Santiago de Chile, Heintz was involved in what has
subsequently been called the “discovery of world society” within the history of so-
ciology (Greve/Heintz 2005). Together with his colleagues at FLACSO, he devel-
oped a theory of social stratification and structural tension based on an analogy of
national and international stratification systems (for example, with the FLACSO
Secretary General; Lagos 1963). It was in this context that Hoffmann—Nowotny,
under Heintz’s doctoral supervision, developed the model of sub-stratification
through immigration in Zurich between 1966 and 1969. By the 1970s, this approach
had become an influential reference point for the study of guest workers in Swit-
zerland and Germany. Hoffmann-Nowotny’s life also illustrates the importance
of personal migration experiences for knowledge production on the subject of mi-
gration and integration (Espahangizi 2017a; Lassig/Steinberg 2017): His emphasis
on the need for structural integration through labour, law and - above all — ed-
ucation is reflected in his own experience of upward social mobility as a child of
Polish immigrants in Germany.

An analysis of Hoffmann-Nowotny’s work also reveals a specific historicity
in his perception of migration, which has subsequently become almost univer-
sal. The very word “migration” did not enter the German-speaking academic dis-
course until the late 1960s and did not become part of everyday language until the
1990s.° In fact, Hoffmann-Nowotny’s doctoral thesis is the first German-language
sociological monograph with the word Migration in the title, instead of the expect-
ed Wanderung which seems to mean the same in German, but holds much more
traditional connotations (Hoffmann-Nowotny 1970). This semantic shift was not

5 For earlier uses of this word, cp. Hahn 2012: 24; for a rough orientation, see the frequency with
which the concept of migration has appeared in German-language books since 1800, available at
https://books.google.com/ngrams. In Switzerland in the early 1960s, the term was only systemat-
ically used in the context of the international networks set up by migration commissions within
the churches.
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purely superficial but points instead to a tectonic shift between the 1960s and
1990s in terms of how global mobilities are thought of, perceived and reacted to.
The notion of a bird’s eye view on “international migration”, initially developed in
the interwar period and freed from the weight of its traditional prefixes, emigra-
tion/immigration (Stricker 2017), gained a new quality in the post-war era and, in
particular, over the course of decolonisation. For Hoffmann-Nowotny, migration
was the mechanism that provided the necessary structural relief in a new world
order made up of national states that, according to post-war modernisation the-
ory, were at different stages of development. He thereby introduced the notion of
structural functionalism, borrowed from development sociology, into the public
German-language debate on guest workers. Within the Swiss state, the concept
of migration was not deployed until the mid-1980s, when it first appeared in two
specific contexts: First, the Federal Statistical Office started to model Swiss pop-
ulation growth scenarios, which for the sake of greater accuracy was no longer
based primarily on the legalistic distinction of Swiss nationals and foreigners
and included a sociological perspective on migration (Haug 1988). This develop-
ment ultimately led to the introduction of the category of “population with migra-
tion background” around 2000 (Rausa-De Luca 2005). Second, by the end of the
1980s, migration was introduced as a conceptual umbrella for two traditionally
distinct areas of state regulation: foreign workforce admission and asylum law. A
new “integrated migration policy” was demanded to control and coordinate the
admission and residency conditions of both foreign workers and asylum seekers
and refugees, whose numbers had risen sharply in the 1980s in the wake of glob-
al “migration flows” and “growing migration pressure” (Bundesamt fiir Industrie,
Gewerbe und Arbeit/Bundesamt fiir Auslinderfragen 1991: 16, 87).

Parallel to this gradual implementation of a sociological concept of migration
within official Swiss policy in the 1980s, Hoffmann-Nowotny extended his notion
of migration to all of human history, anticipating Klaus Bade’s “homo migrans”
(Kubat/Hoffmann-Nowotny 1981; Hoffmann-Nowotny 1988). The increasing uni-
versalisation of migration as a “total phenomenon” (Hoffmann-Nowotny 1970: 49)
in recent decades, including in the historiography (for Switzerland, cp. Holen-
stein/Kury/Schulz 2018), has undoubtedly obscured the historicity of the concept
of migration after World War II.

The influence of Hoffmann-Nowotny’s work on the academic study of mod-
ern immigration realities underscores the necessity of considering transnation-
al entanglements in a postcolonial world and the role of knowledge production
in the contemporary emergence of postmigrant societies, thereby illuminating
those discursive changes that are fundamental to the formation of postmigrant
societies in post-war Europe. The emergence of a new discourse on migration and
integration - its narratives, images, figures, concepts, research programs, knowl-
edge and data sets - is crucial to this development. From this perspective, migra-
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tion and integration are not universal categories in human history, but rather very
specific epistemic forms of perceiving and acting upon those social realities that
have undergone a process of transformation in Switzerland and Germany since
the 1960s. In short: Migration research plays a constitutive role in the history of
postmigrant societies (Dahinden 2016; Haug/Kreis 2017). Thus, the conceptual
approach developed here takes into account the epistemic foundations of the soci-
etal “migration-integration complex” (Espahangizi 2019¢) that has emerged in re-
cent decades. This migration-integration complex refers to the heterogeneous so-
cial infrastructure, the assemblage of forms of realisation and obsessive problem
management, that developed in the second half of the 20th century in countries
such as Switzerland and Germany and revolved around the signifiers of migration
and integration.® This knowledge-power complex demarcates the socio-political
terrain on which forces of inclusion and exclusion compete, shifting and rear-
ranging the lines of national, ethnic, cultural, and racial belonging (Espahangizi
et al. 2016). It is important to underline here that the term “postmigrant society”
is therefore not synonymous with “post-racist”, “post-racial” or “multicultural so-
ciety” (Chin 2017).” It refers instead to an analytical perspective that allows for the
examination of the extent to which the notions of migration, integration, diver-
sity, racism, multi-, inter- and transculturality have, in recent decades, created
not only new opportunities for inclusion (for some), but also new distinctions and
configurations of exclusionary structures (for example Lentin/Titley 2011; Ahmed
2012).

Ambivalences of migration and integration

Naika Foroutan rightly stresses that ambiguity and contradiction are fundamen-
tal characteristics of postmigrant societies. As the 1964 report by the Swiss Study
Commission demonstrates, ambiguity can be understood as a symptom or snap-
shot of ongoing processes of negotiation and struggle whose outcomes are by no
means pre-determined. The postmigrant perspective is not teleological: The fu-
ture of any given society is as uncertain as it is contested. Global developments
and specific events, such as economic crises of the mid-1970s, the marked increase
in asylum and refugee migration in the 1980s and 1990s (as a consequence of var-
ious wars and crises, and the fall of communism), the rise of political Islamism

6 In this sense, the notion of a migration-integration complex is not congruent with that of a mi-
gration regime aimed at regulation and governance, a concept used in a study group at IMIS in
Osnabriick (https://migrationregimes.com).

7 The corresponding critique of the concept of postmigrant societies thus misses the mark; cf. EIl-
Tayeb 2016.
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after the Iranian revolution, the cultural turn in the humanities and social sciences,
and popular and public debates (Espahangizi 2021), as well as post-9/11 terrorism
and various “refugee crises” have all ultimately contributed to transformations of
the climate and parameters for negotiation and struggle in postmigrant societies
such as Switzerland and Germany. Moreover, national migration and integration
discourses and regimes are becoming increasingly interlinked - a process observ-
able on a European and a global level (Pecoud 2014).

Since the 1980s and 1990s, new multicultural integration programs have been
implemented in Switzerland and Germany, negotiated between migrant and
non-migrant actors, civil society associations and state authorities (Pifieiro 2015;
Chin 2017). The transition toward migration and integration policies based on an
inclusive acceptance of immigration and diversity has opened up new spaces for
political recognition both in Switzerland and in Germany. But these gains have
been paralleled by counter-reactions, as the new migration and integration dis-
course has been mobilised both for projects of inclusion as well as exclusion. This
dynamic becomes evident in the notion of individuals with a “migration back-
ground”, a category that initially emerged at the turn of the millennium. What can
be used to broaden national identities in one context (to be German or Swiss with
a migration background) becomes a means of drawing new lines of difference in
another (German or Swiss with a migration background). In government statistics,
migration background is a “color-blind” category (Lentin 2014), although within
everyday acts of racism, it has become increasingly tied to racist markers such
as appearance, name, and language (Supik 2014). Statistical tabulations are one
thing, but which individuals are singled out as carriers of a migrant background
is another entirely: Who is addressed, problematised and scandalised in everyday
life, in the media and public discourses as such? Correspondingly, the discourse
of migration and integration has produced very different subjectivities and iden-
tities that must be understood as historically variable stakes in social negotiation
processes.

While, in the early 2000s, it might still have been empowering to do away with
the designation of “foreigner” and to refer to oneself instead as a “migrant” (a term
that did not become prevalent as a autonym in German until the 1990s),® the tone
of the word has by now shifted away from empowerment toward stigmatisation,
both in Switzerland and in Germany.” Even the calls for a historiography “from
the point of view of migrants” (Skenderovic 2015) and the emphatic turn toward
the migrant and nomadic subjects in critical theoretical discourses since the 1990s

oo

See the use of the term in the newsletter published by the Movement for an Open, Solidary, and
Democratic Switzerland (Bewegung fiir eine offene, solidarische und demokratische Schweiz,
BODS).

Accordingly, Mecheril’s (2014) criticism of the concept of the postmigrant also misses the point.

O
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(see Flusser 2007) have taken on a new, more ambiguous “migrantological” fla-
vour against the backdrop of recent shifts in the discourse (Bojadzijev/Rémhild
2014: 10; Dahinden 2016). Finally, the re-articulation of exclusionary forces in re-
cent years, filtered through the new semantics of migration and integration, has
become the starting point for — and here the historical circle closes — new political
and academic debates on the concept of the postmigrant — a term taken up in Ger-
many in the early 2010s and in the years that followed in Switzerland and beyond
(Espahangizi 2016).

Two sides of the same coin

The starting point of this chapter was the search for a meaningful historical perio-
disation of “postmigrant societies”. In light of the considerations outlined above, it
can be argued that postmigrant societies emerge within a process of transforma-
tion during which different social or institutional organisations and actors — each
with their own interests — realise that society is changing due to immigration and
acknowledge the existence of a change that had hitherto not been part of their
self-perception. This contested process takes place in the context of an expansive
discourse on migration and integration, which in recent decades has increasingly
become a central form of social self-understanding and self-perception in Swit-
zerland and Germany. Given that more and more social issues have fallen under
the rubric of issues related to migration — from public security to gender relations
— it can also be said that disputes over the issue of migration represent a new con-
stitutive mode of socialisation (Vergesellschaftung) in postmigrant societies. Mi-
gration is indeed becoming a “norm”, but not in the sense of a politically inclusive
acceptance and socially valued integration of immigrants. Instead, we are witness
to the rise of a permanent problematisation of the figure of the migrant that has
in particular gained momentum recently in the context of the digitalisation of (so-
cial) media communication. Ultimately, Hoffmann-Nowotny’s characterisation
of Switzerland as a “non-immigration immigration country” (Hoffmann-Nowot-
ny 1995) appropriately sums up the constitution of various postmigrant societies.
Postmigrant societies are in a state of uncertainty, wherein two opposing inter-
pretative regimes have superimposed themselves on society: Migration and di-
versity are seen as integral to society and as foreign to it — as threat and enhance-
ment, as risk and potential. Through diverse entangled historical processes, these
contradictory, even antagonistic, perspectives have merged to form two sides of
a coin. Or to use a different image — to form two poles of a discursive oscillator
capable of generating regularly recurring moral panics.
The modern history of Switzerland is illustrative of the reality that one cannot
assume a linear history of progress, in which a society that initially does not see



When do societies become postmigrant?

itself as a country of immigration becomes reasonable and gradually transforms
itself into a “immigration society”. The example of the United States since the end
of the 19" century illustrates that developments can also move in precisely the op-
posite direction, and that national immigration narratives do not automatically
immunise against populist anti-immigration reactions. As in the United States
and Germany, deeply contentious social debates on immigration and assimilation
took place in Switzerland around 1900 (Kury/Liithi/Erlanger 2005; Zimmerman
2010). On both sides of the Atlantic, it is possible to identify elements of a postmi-
grant condition already over a hundred years ago. The process of nationalisation,
which intensified in Switzerland with the outbreak of World War I, pushed back
these developments to the side until they were revived after World War II. A simi-
lar trajectory can also be observed in the United States, where the narrative of the
land of immigrants only regained in strength in the 1950s (Handlin 1951; Kennedy
1959).

There are powerful lines of continuity, as well as major historical path depen-
dencies, on various discursive, epistemic, institutional and legal levels that extend
from the Swiss immigration debates at the turn of the 20™ century to the 1960s,
the 1970s and beyond. And yet the post-World War II migration and integration
debates took shape in a fundamentally different historical context, both with-
in Switzerland and globally, demarcated by catchwords such as decolonisation,
modernisation theory, developmentalism, Cold War, the United Nations, human
rights and economic globalisation. As discussed above, a perspective that draws
on the history of knowledge can sharpen our ability to tease out shifts in the dis-
course, but it must be supplemented by perspectives from social, cultural, me-
dia, economic and political history. Instead of searching for a unambiguous birth
date for any given postmigrant society (or all of them), it is instead much more
meaningful to understand this concept as a productive approach to the present,
which allows for the possibility of understanding its multiple genealogies, each
with specific temporal and spatial logics. Furthermore, an overview of the early
20" century also makes clear that considering only the turning points and mo-
ments of upheaval in the processes of realizing and acknowledging immigration
realities is also shortsighted; it is equally vital to understand the myriad processes
of de-realisation - of forgetting, repressing, learning to forget, marginalizing and
sometimes also suppressing immigration realities. In so doing, postmigrant ap-
proaches might also be able to create a space for new discussions that also engage
with the debates surrounding the question of “(post)colonial amnesia” (Albrecht
2010; Falk/Liithi/Purtschert 2012).

A consideration of Switzerland as a case study of a postmigrant society high-
lights the fact that such societies are always constituted within transnational
interdependencies and complex temporal structures. The simultaneity of the
non-simultaneous, as Ernst Bloch called it, can be observed throughout Europe
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in the national migration and integration debates that the media has long since
connected to each other, both socially and politically, in spite of their different
historical trajectories. Against this backdrop, the postmigrant perspective can
also be understood as an opportunity for a transnational dialogue - for a critical
multivocal reflection on the reorganisation and constitution of society in the era
of migration, integration and right-wing populism in Europe and beyond.
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Contested crises
Migration regimes as an analytical perspective
on today'’s societies

Juliane Karakayali and Paul Mecheril

“Maybe there are some of you who will ask me
or who would ask me what | think about the fu-
ture of right-wing radicalism. | think this is the
wrong question because it is much too con-
templative. This kind of thinking, which views
such things as natural disasters about which
we make predictions like we do about hurri-
canes or other weather events, this already
contains a kind of resignation. In this resigned
view, we don't see ourselves as political actors

— our relationship to reality is that of an audi-
ence, and a poor one at that” (Adorno 2020: 55)

Introduction, or: History does not repeat itself

Are we back in the 1990s? This question has been repeatedly raised in German de-
bates when the discussion centres around the increase in racist violence and atti-
tudes for some years until now. In this context, the 1990s act as a sort of appalling
reference. In Germany at that time, the end of the political confrontation between
East and West developed a specific dynamic. On the one hand, there was a rise in
the number of asylum seekers immigrating, and on the other hand, nationalist
attitudes and policies increased with so called German reunification. The division
of Germany between 1949 and 1990 had by many been viewed as a symbol of the
country’s crimes during the National Socialist era. After reunification, the mem-
ory of these crimes and Germany’s particular responsibility seemed to fade, while
a new kind of racism emerged at the same time. City names became bywords for
racist violence that was often murderous — Rostock-Lichtenhagen, Hoyerswerda,
Molln, Solingen, Liibeck, and the list goes on. German politicians allowed catch-
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words to be placed in their mouths by neo-Nazis, and the necessity of a change in
asylum law was paradoxically justified by racist violence. This change was then
enacted, leaving the right to asylum in Germany to wither away until it was un-
recognisable.!

Understanding 2019 as a return to the sentiment of the 1990s is not appropri-
ate, however, because it means looking at societal developments from only one
perspective. To take up a term which is frequently used, we do not think that the
current situation is characterised by a ‘shift to the right’. Instead, society is now
marked by an increasing number of conflicting positions: right-wing extremist,
openly nationalist and racist statements on the one hand, and affirmative actions
for plurality in the migration society on the other. Statistics also point toward this
situation. In 2018, 173 attacks took place on houses where asylum seekers were liv-
ing (Bundesministerium des Inneren/Federal Ministry of the Interior 2019), and in
the same year, the number of right-wing acts of violence in Berlin and the eastern
German states was 1,212 (VBRG, 2 April 2019).> The AfD (Alternative for Germany)
represents the first contemporary right-wing party that has been able to recruit
a large number of members in a very short period of time and get elected to the
state parliaments as well as to the Bundestag. In contrast to the political parties
preceding it, the AfD has not lost its ability to act despite internal disputes (Frie-
drich 2015), at least for the time being. If we look at studies on attitudes, we find
that authoritarian perspectives are becoming more widespread (Zick et al. 2019).
Meanwhile, these attitude studies also show that the number of people who view
immigration positively has increased as well (ibid.). In some respects, these find-
ings correspond with demographic developments. In 2017, 23.6% of people living
in Germany were considered as having an ‘background of migration’, according
to the German definitions.? Among residents under 18 years of age the percentage
was one third (Destatis 2018). Identifying with multiple communities, multilin-
gualism and transnational ties are becoming the personal and/or social reality of
life for a growing number of people who live in Germany (Foroutan et al. 2014). The

1 A related version of this text was published in German in: Foroutan, Naika/Karakayali, Juliane/
Spielhaus, Riem: Postmigrantische Perspektiven. Frankfurta.M.: Campus, pp. 225-237.

N

The official statistics on right-wing violence usually only represent a small portion of the actu-
al violence, as many acts are not reported or the acts are not classified as right-wing violence.
That is why independent advisory centres document right-wing violence in alternative statis-
tics. For the year 2018, as in previous years, these advisory centres have recorded a continued
increase in right-wing, racist and anti-Semitic attacks in all German states with the exception of
Schleswig-Holstein (Verband der Beratungsstellen fiir Betroffene rechter, rassistischer und an-
tisemitischer Gewalte.V. 2015).

“Background of migration” or “Migrationshintergrund” in German defines that a person was not

w

born with German nationality or has at least one parent who was not born with German nation-
ality.
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huge number of volunteers, who in recent years have supported newcomers and
refugees in Germany, can — not only, but also — be understood as an expression of
a fundamental acceptance of immigration and plurality (Karakayali/Kleist 2015).

The term “postmigrantische Gesellschaft” — typically translated as “postmi-
grant society” — attempts to describe this polarisation of society (Espahangizi et
al. 2016; Foroutan et al. 2014; 2015; Karakayali 2015; Tsianos/Karakayali 2014; see
also the introduction to this volume).* Although the term may be considered prob-
lematic (Mecheril 2014), it refers to the history and present of (postcolonial, im-
migrant worker [‘Gastarbeiter’] and refugee) migration and the related political,
cultural, legal and social transformations that go hand-in-hand with new forms
of solidarity and alliances as well as new forms of manifest and subtle racism.
But how exactly can this polarisation or this simultaneity of divergent develop-
ments be understood theoretically and hence analysed? In order to do so, we need
a perspective which can expose the dynamics and contestedness of conditions in
society. In the following paragraphs, we suggest such a perspective with consid-
erations related to the term migration regime.

Crises, subjects, migration regimes

At this moment political conflicts are intensifying and multiplying. This is partly
because migration poses the fundamental question of the functionality and legit-
imacy of the social order. Antagonists and protagonists of an open and plural so-
ciety are not clearly juxtaposed with one another in this process. Instead, complex
patterns of overlapping, complementary and tension-filled conflicts take place
between politically opposing groups and alliances who are not only diverse but
also fluid, temporary, dynamic and less clearly defined.

The term regime, which we would like to use for the analysis of these conflicts,
can be traced back to especially regulation theory (Lipietz 1989) and has been fur-
ther developed in the context of migration research (Karakayali/Tsianos 2008;
Mezzadra 2007). A regime is to be understood as the consolidation of a compro-

4 In our opinion, the English translation of the term “postmigrantische Gesellschaft” as “postmi-
grant society” — certainly against the intentions of the respective authors — contributes to the
ideathatthesocial presentisa presentin which migration and the social and societal form of “the
migrant” is a past (cf. the corresponding criticism of the term “postmigrantische Gesellschaft”,
Mecheril, 2014). This is why we choose the term “postimmigration society” here (see also Lentin/
Lentin 2006). The term “postimmigration society” is intended to point out that current social con-
texts are characterised by diverse forms of migration, whereby social normality is not limited to
permanentsettlementand mono-national affiliationand migration cannot be understood solely
as a one-time change of location with the subsequent requirement of integration into the “new”
nation state
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mise arising from contradictory societal processes and conflictual confrontations

in which various actors participate. The term regime questions the central role of
the nation state in the regulation of social matters, thereby enabling us to include

many different actors in our analysis. The practices of these actors are of course

related, but not in the form of a central (systemic) logic (Tsianos 2010). The regula-
tion of the phenomenon called “migration” is thereby understood as product of the

actions of many different actors such as local, national governmental, European

political, transnational, NGO, self-help migrant organisations, media and foun-
dations. In turn, these actors have many diverse, complex and competing associa-
tions with one another - round table discussions, conferences, expert reports and

declarations, to name a few — in hierarchical and vertical (power) relations.

This differentiates the concept of the migration regime from that of the mi-
gration system, which in contrast puts emphasis on the centrality of political,
economic and legal structures vis-a-vis the individual or collective practices of
the subjects in societies shaped by migration. Furthermore, the concept of the
migration regime can be distinguished from other approaches that understand
migrants, directly or indirectly, as oppositional and subversive individuals who
circumvent logics of state and national identities in many ways, regardless of the
reality of structural imperatives (ibid.).

Antagonistic relationships structure the reality of postimmigration societies.
Competing actors (for example federal politicians, business associations, activ-
ists, local politicians, or the potential victims of racial discrimination attempt to
realise their own interpretation of the social reality (for more, cf. Mecheril, 2018a).
The actors have access to various forms and resources to do so. These resources are
not necessarily used intentionally or according to a plan as the actors try to assert
their own interpretation of social reality. One constituting element of migration
regimes is social disputes, which have also been called migration disputes (Bo-
jadzijev et al. 2001). These disputes take place not only as organised protests but
also as “invisible” practises of border-crossings, of appropriation or the breaking
of rules (Atag et al., 2015). Migrants are “not dead bodies that are mobilised by the
objective dynamics of capitalism” (Mezzadra 2010, without page number). Rath-
er, with their many activities, they participate in the ongoing transformation of
social relations. By doing so, even though this is not necessarily and not always
explicitly accompanied by political intentions or programmes, they are a part of
the political shaping and transformation of social relations.

In this context, the proclamation of a of crisis is of particular importance to
convince others that one’s own interpretation of the social reality is valid and true.
The various actors develop diverging interpretations of crises. They orchestrate
them accordingly, and utilise them in the fight for the most convincing interpre-
tation of the social reality and the conflicts unfolding in society. To be perceived
as a crisis by the public, crises must be communicated as such and made credible.
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Diagnosis of crises give rise to practical effects when they are considered plausi-
ble. In this case crises affect the practical shaping of social order. Key moments in
creating and restoring political order are regulatory requirements that seem to be
inevitable following the crisis diagnosis. This is the case because specific regulato-
ry principles can be the consequence of recognised crisis diagnoses. By specifying
needs for regulation and the possibilities for creating these regulations, diagnoses
of crises in societies shaped by migration continue to offer different subject po-
sitions and can therefore be investigated to offer different subject positions with
regard to subjectivating consequences. In particular, the subjectivating effect of
crisis diagnoses lead to the definition and framing of people as specific kinds of
subjects. They are e.g. considered as affected by the crisis or as the cause of the
crisis, as either belonging or not belonging, as either valuable or not valuable, as
migrants whose status of belonging is precarious — granted with conditions in a
certain sense — or as non-migrants, whose natio-racial-cultural membership is
neither formally nor informally in question (cf. Mecheril 2003; Mecheril 2018b).
Migration regimes therefore do not only regulate the options of migrants for act-
ing and thinking, but are also constitutive for the definition of who is perceived as
migrant and thus for the societal conditions as such. Once a certain description
of a crisis has become accepted, possible solutions to the crisis are discussed and
then implemented if they can be legitimised (for more details, Mecheril, 2018a). It
is often the case that not just one dominant description of a crisis is accepted in
a certain political space. Instead, various descriptions of the crisis compete and
in consequence, differing and often contradictory forms of regulation arise. Ac-
cordingly, the reference to the migration regimes offers an analytical perspective
for understanding the social struggles taking place on the field of migration — and
their dynamics and ambivalences. Here, a connection exists between the concept
of the migration regime and the thesis of autonomy of migration (Boutang 2000),
which is influenced by the considerations of workerism. This political movement
and theoretical school, also known as Autonomia Operaia or workers’ autonomy,
was particularly strong in Italy in the 1960s. In this movement, autonomy is un-
derstood not as an individualistic form of independence (as is repeatedly, and
falsely, attributed to the concept of the autonomy of migration), but is instead
considered to be the collective “blocked out ability of living workers to escape the
structures of (re-)production” (cf. Hess/Karakayali 2017: 31). According to this, the
development of the capitalist method of production was not the consequence of
technological developments, but instead the outcome of labour disputes in which
workers fought against their role in the production process, especially in factories,
either offensively (strikes) or in daily practices (sabotage, calling in sick, go-slows)
(Alquati, 1974; Lazzarato et al., 1998). Workerism thus analyses capitalism with the
focus on resisting it. When adapted to migration, this implies the importance of
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focussing on the regulation and on understanding it as the product of complex
negotiations among unequal actors.

Current, contradictory orchestrations of crises

In Germany, as in the rest of Europe, we can currently observe differing, publicly
important descriptions of crises that are competing against one another. One of
these crisis diagnoses focuses on integration. Discursive, political and physical
disputes about the boundaries of natio-racial-culturally coded affiliations are
carried out in ways characteristic of postimmigration societies. One example: In
the second half of the 20th century in the Federal Republic of Germany and in the
German Democratic Republic, migrant strategies overcame restrictions in daily
life primarily via practices of social self-inclusion and via subversive practices in
relation to acquire a sense of belonging. At the same time, a decades-long polit-
ical, cultural and daily battle took place to recognise the life of immigrants as a
respected part of social reality (BojadZijev 2010; Karakayali 2008).

Around the beginning of the millennium, at least rhetorically, immigration
was recognised as fact in Germany (cf. Bade/Oltmer 2004). Germany’s history
shows that for a long time, first a nationalist and then republican understanding
was predominant both in the treatment of so-called minorities and when deal-
ing with the question of what it meant to “be German”. This understanding, and
the structure of belonging based on this understanding, was challenged by actors
who were neither migrants nor addressed as migrants, but nevertheless support-
ed the concept of a plural society.

These actors contributed to the evolvement of more fluid structures of be-
longing — and the blurring of its boundaries. The more intensely contested the na-
tio-racial-culturally coded structure of belonging is, the more important are the
orchestrations of crises which we understand as engagements in the battle for the
legitimate interpretation of the present. The dominant crisis orchestration from
the beginning of the 21st century was constructing migration as a problem of in-
tegration. Significantly, this happened just after the reality of migration was rec-
ognised by German society. And the assertion of the necessity of integrating the
nationally, ethnical-racially and culturally marked Other - instead of focussing
on, for example, the prominence of racism in the context of a nation-state that
still holds on to a national concept of belonging, even after the Holocaust —, was
accompanied - and still is accompanied - by one-sided regulatory requirements,
demanding that only those who are labelled as migrants has to make efforts to
adapt. Following these requirements, ‘migrants’ can ‘refuse’ or ‘miss their chance’
to adapt, and their efforts can hence be ‘unsuccessful’ or even ‘fail’. Relevant sub-
ject positions included in the crisis diagnosis ‘integration’ can thus be found not
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only in the position of the ‘person willing to integrate’ or the ‘person who refuses to
integrate’, but also in the unquestionably integrated position of the ‘authentic Ger-
man’. The continual demand for integration is regulated by sanctions, for exam-
ple by penalties under residency law, or penalties that are symbolic and economic.
And it, also functions by producing charismatic (unquestionably integrated) and
subordinate (potentially non-integrated) subjects (Mecheril 2011). In the context
of the refugee migration in recent years, this particular orchestration of crisis has
become even more prevalent: scenarios of over-foreignisation and, in particular,
the image of the Muslim immigrant in urgent need of disciplination, have been
and continue to be created in public discourse (e.g. Karakasoglu/Klinkhammer
2016). These scenarios use historically well-known figures (cf. e.g. Attia 2009) of a
religious Othering (Mecheril/Olalde 2011) and link them to the present day.

Another current crisis orchestration has set its sights on the overburdening
(of municipalities, states, the nation state, or Europe) that can only be solved by
isolationist politics, closing borders and a policy of turning people away, which re-
sults in two important subject positions: embodied subjects (whose sensitivity and
vulnerability is talked about as fear and anger, for example; cf. Mecheril/van der
Haagen Wulff 2018) and objectified corporeal beings who become a threat as a mass.
At the same time, however, yet another crisis orchestration has become extremely
influential: the diagnoses of an emergency need for human capital, including a po-
tential future human capital emergency. This requires selective immigration and
offers subject positions that can be placed along a spectrum between (permanent)
uselessness and (temporary) usefulness.

These crisis descriptions, which are given by way of example here and some-
times/often compete against each another, and the subject positions produced
therein, lead to highly contradictory regulations. Whereas the aforementioned
regulatory moment ‘discipline’ was predominant for years, the increased refu-
gee-immigration in 2015/2016 and the crisis orchestrations developed in that con-
text have strengthened the regulatory principle of selection in particular: overbur-
dening and a simultaneous human capital emergency come together in rejecting
inner-European migration from the Western Balkan states and an increased rec-
ognition rate for refugees from Syria. Additionally, also the competition between
the crisis orchestration of a humanitarian emergency on the one hand and the cri-
sis orchestration of overburdening on the other leads to contradictory regulations,
e.g. when local authorities financially support volunteers supporting refugees,
while at the same time deporting refugees to Afghanistan, or when a moratorium
is being put on deportations to Greece in 2014 but not to Afghanistan in 2017.
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Closing remarks

Migration regimes represent a heterogeneous ensemble of regulatory practices of
natio-racial-culturally coded structures of belonging that are preceded by the as-
sumption of certain crises, which then lead to regulatory solutions that are viewed
as being plausible and legitimate according to the assumed crisis.

Migration regimes arise when various actors compete for the recognition of
their respective crisis orchestration. This competition ends, at least temporari-
ly, when certain specific subject positions are opened up and the probability of
certain regulatory needs increases significantly compared to the probability of
others. In the end, the regulations that most convincingly correspond to the dom-
inant crisis orchestration are implemented. As we have described in this chapter,
the concept of the migration regime allows us to analyse current relationships in
postimmigration societies as contested, antagonistic realities characterised by
complex constellations of actors at various social levels. Tendencies of pluralisa-
tion and polarisation, unfolding on an interactive-everyday, cultural-discursive
and political-institutional level, can thus be understood as expression of a con-
flictual struggle between different crisis orchestrations. In this chapter, we have
therefore suggested and argued for making the conflict between those different
crisis orchestrations the key focus for the analysis of the social reality in postim-
migration societies, not ideas of social development that could proceed linearly or
circularly, but in any case in ascertainable and possibly predictable ways.
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“The cultural capital of postmigrants is enormous”
Postmigration in theatre as label and lens

Lizzie Stewart

Postmigration: Label, lens, selling point?

The term ‘postmigrant theatre’ emerged from theatrical practice developed by a
group of artists and cultural producers in Berlin in the mid-2000s, who aimed
to counter a lack of space in German theatre for nuanced narratives of Germany
as a country of immigration and for theatre practitioners with a so-called “back-
ground of migration”.! As Kijan Espahangizi puts it, the terms ‘postmigrant’,
‘postmigration’ and ‘postmigratory’ are “not the newest invention of a cultural
studies in which the production of new theories has run wild [...] It developed at
the point at which this experiential reality, despite all the hurdles, began to step
out of the shadows of the dominant cultural discourse and into its privileged in-
stitutions, i.e. the editorial rooms, artistic institutions and universities” (2016: un-
paged).? The term stages within itself a nexus of competing, and often paradoxical,
positions or social pressures: a proximity to, and difference from, discourses of
postcolonialism;® a tension between repeating and challenging a reductive and

1 The term “Menschen mit Migrationshintergrund” (“people with a background of migration”) is
the official term used in demographic censuses carried out in Germany to refer to individuals
who were not born with German citizenship or who have at least one parent who was not born
with German citizenship (Bundesamt fiir Migration und Fliichtlinge 2017). The definition used by
the Office for Statistics altered in 2016. The new definition replaces that used in the 2011 census
which encompassed all foreign residents of Germany, as well as those who themselves migrated,
orwho have at least one parent who migrated, after1955 to the geographical area currently occu-
pied by the Federal Republic of Germany (ibid.).

Note on translation: where existent translations from the German were available these have

N

been used and are cited as such; where this was not possible all translations from German-lan-
guage sources are my own.

The degree to which the power relations occasioned by large-scale post-war labour migration to

w

Germany can be considered analogous to those in contexts where large-scale postwar migration
took place from former colonies to the formerimperial centres of France and Britain has of course
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marginalising framing of those with personal or family histories of migration; a
usage as normative descriptor versus transformative lens.* Circulating beyond
the theatrical sphere into broader public discourse, it has since been taken up as
a term within the social sciences in Germany and in an interdisciplinary study
in Denmark (cf. Schramm/Moslund/Petersen et al. 2019).° Such work stresses an
understanding of the term as a lens which can “release conventional migration
research from the position of exception which it has occupied until now and es-
tablish it as societal analysis” (Yildiz 2014: 22). At the same time, it does seem to
be the success of the term in the cultural field - referred to in one interview as the

”

“the triumphal march of the term ‘postmigration” (Foroutan 2017) — as much as
its ethos, which has led to its adoption in the work of social scientists in Germany.

While the perspective identified in the theatrical field has been taken up in the
social sciences (cf. Romhild 2015: 46, 2017: 73), the theatrical work itself has often
been left behind. Yet ‘postmigrant theatre’, as an experimental artistic practice
concerned with roles, bodies, and as an organisational process in itself, has a lot
to offer the social sciences as a practice of knowledge construction. Particular-
ly notable in this regard is the ambivalence with which the term ‘postmigrant’ is
regarded by theatre practitioners often associated with it. Despite the term’s en-
thusiastic adoption in the public sphere and the social sciences, in the theatrical
sphere, the social actors (directors, artistic directors, actors, dramaturges, view-
ers, reviewers) who engage it might often be said to do so in a manner which dis-
plays a degree of distance: pointing to it, rather than identifying as it. The author
and playwright Deniz Utlu, for example, “understands the postmigrant theatre
as a kind of label under which political theatre is made by ‘theatre-practitioners

of colour” (Sharifi 2013: 104). This distance or ambivalence might seem surprising

been much debated (see, for example, Steyerl/Rodriguez 2003). Turkish migration to the FRG,
for example, is not a direct result of Germany’s colonial past and Turkey itself was previously the
centre of the Ottoman Empire. However, the role of Orientalism, a mode of thought arising out
of French and British colonial encounters in the Middle East, in the perception of Turkish-German
subjects and their cultural production has been the subject of much analysis (ibid.). The role of
Turkish-German artists as “cultural brokers” and “native informants” analogous to postcolonial
writers is frequently broached, for example, see Mani 2007: 35-36.

N

My points in these opening paragraphs draw on and extend the discussion of the term in Stewart
2017.

5 ‘Postmigration’as a conceptual termis also simultaneously gaining currency within French Stud-
ies, but the usage there seems to be more influenced by usage of the term in studies by Elleke
Boehmer (2005) and Ahmed Gamal (2013) of English-language postcolonial literature written in
the British context, than by developments in Germany. The introduction to Kathryn Klepping-
er and Laura Reeck’s edited volume Post-Migratory Cultures in Postcolonial France, for example,
highlights the influence of Boehmer and Gamal (2018: 8), but makes no mention of the popular
take-up of the term in Germany. For a comparative discussion of German and French-language
literature “of postmigration”, see Geiser 2015.
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given the effective work the term has done in terms of creating visibility for the
theatrical productions and performances which sit behind it and in terms of the
funding, commissioning and organisational practices that create space for those
productions. However, writing on the branding of writers of Arabic origin in the
French publishing industry as “beur” authors, Kathryn Kleppinger highlights the
potential inherent in branding in racialised contexts to increase visibility in ways
which enable these authors’ success, but also to label such authors in a restrictive
manner which enacts a kind of symbolic violence: to become a kind of “indelible
mark” (2015:16). Similarly, the ambivalence shown towards the term ‘postmigrant
theatre’ by some of the very practitioners associated with it indicates a need for
care in valorising the term whether as lens or as label, particularly as the term’s
usage moves into circulation in the academic context.

In this chapter then, my aim is to take one step back from the more celebratory
— and certainly compelling and productive — discussion of the term as lens and re-
turn to the term also as label. In doing so I draw on the explicit analogies to post-
colonialism present in the term’s construction by making use of insights from an-
glophone and francophone postcolonial studies which take a critical perspective
on the ‘brand value’ of postcolonialism. Following earlier critiques by figures such
as Arif Dirlik (1994), these studies have positioned postcolonialism as an “index of
resistance, a perceived imperative to rewrite the social text of continuing imperial
dominance” (Huggan 2001: ix), but highlighted that the term also “functions as a
sales-tag in the context of today’s globalised commodity culture” (ibid.). As Ra-
phael Dalleo puts it, on one hand, having established itself successfully, during the
late 1990s-2000s postcolonial studies “was [...] characterized by anxiety about the
field’s institutionalisation and the extent to which the proliferation of postcolonial
studies programs, courses, university positions and anthologies undermines the
field’s self-conception of marginality and critique” (2016: 4). On the other hand,
work which addressed that anxiety, such as Graham Huggan’s influential The Post-
colonial Exotic: Marketing the Margins (2001), was able to “engage with commodifi-
cation and institutionalisation not only as processes contaminating intellectuals’
political purity, but as an enabling condition for any potentially oppositional polit-
ical project constructed within the context of capitalism” (Dalleo 2016: 5).

This work, continued by scholars such as Richard Watts (2005), Sarah Brouil-
lette (2007), Sandra Ponzanesi (2014), Caroline Koegler (2018) and Madhu Krish-
nan (2019), to name just a few (cf. Dalleo 2016: 7), has led to insights with regard
to the material ways in which labelling, branding and marketing both shape and
enable the reception of cultural products which offer a non-normative perspective
on questions of nationhood, empire, race, ethnicity, history, and identification.
As such these scholars “have also popularised terms such as marketing, brand-
ing, the market, or market forces — terms that have their roots in business stud-
ies — which suggests a significant extension of postcolonial studies’ materialist
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framework” (Koegler 2018: 1). Discussing the French context, Kathryn Kleppinger,
for example, suggests via a detailed examination of the media framing of author-
ship that “authors of North African heritage have likely received more attention

from scholars and journalists due to the ‘beur’ label’s marketing appeal. Their

stories of growing up within France’s largest immigrant population have created

a recognizable and newsworthy brand, one that touches upon questions regard-
ing French identity in the contemporary era.” (2015: 16). In this chapter I suggest
transferring this attention to the framing of cultural production to discussions of
‘postmigration’, but at the same time I suggest ways of deepening this approach by

bringing in reference to recent work by Anamik Saha (2018) on cultural industries

in the UK context. Saha compellingly explores what he terms “the rationalizing/
racializing logic of capital” in those industries, i.e. the ways in which seemingly

neutral processes of rationalisation in the cultural industries can have racialising

outcomes. If there is an interest in establishing postmigration as a lens for “socie-
tal analysis” (Yildiz 2014: 22), here I want to suggest that returning to the ‘postmi-
grant’ in ‘postmigrant theatre’ as a label in the context of branding highlights the

importance of retaining attention to the workings of capital in the analysis carried

out under this name.

Branding and the Ballhaus

The term ‘postmigrant theatre’ first gained currency in Germany through its us-
age in two festivals curated by Shermin Langhoff; the “Beyond Belonging Festi-
vals” which ran at the HAU theatre, Berlin, in 2006 and 2007. These festivals were
supported by a network, kulturSPRUNGE e.V., which had been founded by Sher-
min Langhoff, Tuncay Kulaoglu, and Martina Priessner in 2003 with the inten-
tion of “supporting and making visible the artistic and cultural achievements of
migrants and postmigrants, as well as initiating an exchange and dialogue be-
tween artists, political activists and academics about the topics of migration and
urban culture” (Kulturspriinge e.V. 2003).¢ The success of these festivals enabled
the opening of the Ballhaus Naunynstrafle, a small-scale space in Berlin Kreuz-
berg, which was established as a longer-term home for the theatrical work trialled
in Beyond Belonging. Langhoff herself then famously took up the role of artistic
director of the Maxim Gorki theatre, Berlin, in 2013, while Kulaoglu who had led
the dramaturgical department of the Ballhaus in its initial years, stepped into the
role of artistic director there from 2012-2014, a position he shared with the current
artistic director, Wagner Carvalho.

6 Translation as provided on the website.
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Langhoff, Kulaoglu, and the team around them at the Ballhaus were hardly
unaware of the ways in which capital circulates in the theatrical and broader cul-
tural sphere. Indeed, it is their canny navigation and steering of that capital (both
financial and symbolic) which did so much to put the Ballhaus and the postmi-
grant theatre practiced there on the map. In an interview in 2010, Kulaoglu, who
has been co-artistic director, curator, and dramaturge at the Ballhaus, made ref-
erence to this brand value, when he stated, “the cultural capital of postmigrants
is enormous” (Kulaoglu 2010: 159). In such comments we see the way in which a
perceived lack of culture’ projected on to migrants to Germany, and their children,
through their association with the so-called ‘undereducated classes” is trans-
formed into a perception of an abundance of culture and creativity. The specific
reference to Bourdieuw’s concept of cultural capital here draws attention to “a form
of capital that is at first glance non-monetary but produces [..] structures, practic-
es of exchange, and forms of valuation that are analogous to those produced in the
economy” (Koegler 2018: 17; summarizing Bourdieu). For Bourdieu,

Cultural capital can exist in three forms: in the embodied state, i.e., in the form
of long-lasting dispositions of the mind and body; in the objectified state, in the
form of cultural goods (pictures, books, dictionaries, instruments, machines, etc.),
which are the trace or realization of theories or critiques of these theories, prob-
lematics, etc.; and in the institutionalized state [..., e.g.] in the case of educational
qualifications [..]. Because the social conditions of its transmission and acquisition
are more disguised than those of economic capital, itis predisposed to function as
symbolic capital, i.e., to be unrecognized as capital and recognized as legitimate
competence [..].” (Bourdieu 2004 [1983]: 17-18)

Alack of recognition of competence can be traced in the reception of earlier work
by Turkish or Turkish-German theatre practitioners in the Federal Republic of
Germany (cf. Boran 2004), and in conversations I have had with more established
directors a lack’ of theatrical culture in, for example, Turkey is something I have
heard often erroneously referenced in explaining why they had not engaged with
work for audiences or by artistic practitioners with a so-called “background of mi-
gration”. The concept of cultural capital also makes its way into other interviews
with the Ballhaus’ core team, for instance in an interview with Barbara Kastner
from the dramaturgical department: “The ambition is to give migrant artists from
the second and third generation a form, to enable new stories from new perspec-
tives. The Ballhaus thus draws on a cultural capital which has hardly been used
in the theatre landscape” (Langhoff/Kulaoglu/Kastner 2011: 399). Such strategic
positioning by key figures within the Ballhaus’ dramaturgical team and leader-

7 ‘Bildungsferne Schichten’ is the term often used in Germany.
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ship thus works to counter assumptions that have previously governed the lack
of engagement with migration and migrantised audiences and artists on the part
of the German theatrical establishment. In turn it highlights the importance for
scholars following the work of postmigrant theatre of carefully considering sys-
tems of “exchange as shaped by materialisation beyond the (strictly) material, i.e.
(symbolic) currency flows, valorisation and devalorisation, strategic niche-claim-
ing, and identity performances; by commodification, marketing, branding, and
consumption practices” (Koegler 2018: 11). Indeed, the navigation of such systems
of exchange can be seen as integral to the politics of the artistic work under con-
sideration, while the critical reception and documentation of this theatrical work
itself forms a part of these systems.

In engaging with what one Berlin official has separately described as “a par-
adigm shift from a ‘deficit’ to a ‘resource’ perspective on cultural diversity” (in
Bodirsky 2012: 460), Kulaoglu’s phrasing within the quotation above also seems to
carry echoes of the ideas of Richard Florida (2003) and of Phil Wood and Charles
Landry (2008), whose work on cities and the creative class has helped created an
association between spaces characterised by ethnic diversity and creative indus-
tries. Termed ‘culture for competitiveness’, this association has in turn informed
policy in cities including Berlin. The logic can be summarised as follows:

[Tloday’s global economy isincreasingly knowledge-based and innovation is more
and more central to competitiveness. Thus, competitiveness relies on appropriate-
ly skilled ‘human capital’ that can contribute creatively to innovation. Successful
economies have to form and attract such creative workers, and because culture
—the arts, human development, and ways of life —is central to their creativity and
lifestyle, policy-makers need to foster it. This includes support for creative and cul-
tural industries, openness to immigration (of the right kind), and diversity-sensi-
tive integration of migrants. As the argument goes, using culture for competitive-
ness in this way will lead to economic growth and consequently to more jobs. This
‘culture for competitiveness’ approach (CfC in the following) has been popularized
in particular as strategy for the economic development of cities afflicted by dein-
dustrialization and social polarization. (Bodirsky 2012: 456)

As Bodirsky highlights, “Berlin partakes in the CfC approach in treating creative
industries and the arts as well as migrant diversity as a resource for innovation
and economic competitiveness” (ibid.: 461). Florida’s work usually positions the
two separately, with ethnic diversity forming a desirable background for creatives,
rather than looking at race and ethnicity within the creative class. Kulaoglu here,
however, highlights the symbolic and economic potential of acknowledging the
creativity and wealth of cultural references at the disposal of creative practi-
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tioners with ‘a background of migration’ (to use the unhappy terminology of the
German state).

In the language of branding, claims such as Kulaoglu’s ‘add value’ to the ar-
tistic product: association with the label of postmigrant theatre thus raises the
symbolic value of the work in question. To turn to Saha briefly:

Marketing in the cultural industries [..] entails turning cultural commodities / pro-
ducers into brands, constructing their identity and promoting them as such. They
are brandsin the sense that extra values and qualities are associated with them—a
guarantee of worth, which deems a brand to be superior or at least equal to other
brands (often based around fantasies of upward mobility and increased status).
(2018:131-32)

This is something Kulaoglu has reflected on elsewhere, for example in his consid-
eration of the much-vaunted late 90’s claim that “the new German film is Turkish”
(1999). This claim linked the new generation of emerging Turkish-German film
makers with the auteurship of the New German Cinema of Rainer Werner Fass-
binder and Wim Wenders (Berghahn 2006: 141), allowing the symbolic capital of
one to rub off on the other.® In turn, the most prominent member of this new gen-
eration, Fatih Akin, lent his celebrity power, or to use the language of Bourdieu,
symbolic capital to Dogland, the opening festival of the Ballhaus Naunynstrafie
theatre in 2008, appearing in press images with Shermin Langhoff at the open-
ing (Ballhaus Naunynstrafle 2008).” Considering the artistic work developed at
the Ballhaus from 2006 onwards in relation to the role of branding in the cultural
industries helps bring into focus the politics and creativity of the work which sits
behind and frames the theatrical performances we tend to focus our analysis on.
Equally, Shermin Langhoff’s 2018 nomination for a prize in the awards for
European Cultural Branding (13. Europiischen Kulturmarken-Awards) as cultur-
al manager of the year reminds us that her work as artistic director, creating an
identity and narrative for the theatre she leads, is also a form of work in the field
of branding and marketing. There is, then, an interesting intersection between
the activist and commercial arts of persuasion here, one which is however to be
understood as symptomatic of, rather than at odds with, the challenge of trying
to create anti-hegemonic artistic work; indeed, this is an intersection which ap-
proaches from cultural studies can help us understand. As Cayla and Arnould

[os]

Symbolic capital being “a form of recognition and prestige that can be variously constituted (e.g.
through cultural capital or social capital), and accumulated, reduced, and traded in exchange
for (other forms of) symbolic and/or monetary capital” (Koegler 2018: 17, summarizing Bourdieu
2004 [1983]).

Image on the following webpage: https://p106499.typo3server.info/index.php?id=21&evt=13.

O
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highlight: “To talk of brands as cultural forms is to acknowledge that branding is a
specific form of communication, which tells stories in the context of products and
services, addresses people as consumers, and promises to fulfil unmet desires and
needs. In other words, branding is a specific symbolic form, a particular way of
talking about and seeing the world” (2008: 88-89). Similarly, Koegler stresses that
“any form of enthusiastic promotion of particular ideas, theories, or aspects of the
self is interwoven with symbolic valuation processes” (2018: 9).

I find this particularly important to highlight as it speaks to the way in which
postmigrant theatre at the Ballhaus, and its iterations beyond that particular the-
atre, can become caught up in the recognition of postmigrant audiences as both
excluded taxpayers (see, for example, Temiz 2013), but also potential consumers
needed to support a cultural industry often perceived to be in crisis or decline. In
the UK context, Saha suggests that, “[t]he politics of recognition - that is, the de-
mand of minorities to be recognised — has been reframed as a commercial imper-
ative (rather than as an ethical/moral one) where particular demographic groups
become “recognized” as market niches” (2018: 89). This is certainly something I
would suggest we see in the emergence of postmigrant theatre in the context of
a tension between concerns of market and governability, and rights-based inclu-
sion.” I highlight this not to in any way downplay or disparage the work of the
Ballhaus but rather because I think it is illuminating to explore the institutional
structures and ideological landscape this important work has to navigate.

Certainly, branding provides an interesting lens through which to view the
interaction between the core team at the Ballhaus and the loosely-structured net-
work of artists surrounding it. We see significant consistency of the presentation
of a wide range of very different artists’ work in advertising materials at the Ball-
haus under Shermin Langhoff and Tungay Kulaoglu via the use of Esra Rotthoff’s
photographic arrangements from 2011 onwards. Rotthoff’s work was featured, for
example, in the promotion of the “Almanci” festival (2011), the “Voicing Resistance”
festival (2012) and “§ 301 — Die beleidigte Nation” (Article 301: The Insulted Nation,
2012). When Langhoff left the Ballhaus in 2013 to take up the position of artistic
director at the higher profile Maxim Gorki theatre in the centre of Berlin, this re-
lationship with Rotthoff was then continued at the Gorki.

Describing her involvement with the initial visual identity of the Gorki, Rot-
thoff’s website details the following:

Esra collaborated with the core Gorki team on developing all the visual aspects of
the theatre. She started with the theatre’s logo, flipping the R of GORKI backwards
—which in Russian is the letter ya [1] — meaning I/me. This idea of the actors’ per-
sonal identities runs as a leitmotif through all of the Gorki’s stagings, as a mirror

10 Thisis the subject of discussion in Stewart 2018.
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of the contemporary Berlin. Esra photographed and recorded every actor who
graced the Gorki stage, as if in a precise biometric image. If you look closely, you
see her leitmotif of the flipped R reflected in each actor’s eyes —the result of being
lit by a flash with a stencilled “ya” in it, imprinting their gaze with a notion of their
own identity. (Rotthoff, n.d.)

While the “1” or “I” at the centre of the eyes is positioned by Rotthoff as a reference

to individuality and humanity, the branding of each individual’s gaze with the

institution’s new logo also reminds us of the broader aim of such presentation: the

establishment of a recognisable identity for the theatre house under its new artis-
tic directors and for the theatre to be produced there. Looking more broadly at the

rebranding of the Gorki under Langhoft, the use of the Russian letter within the

new logo defamiliarises the now-familiar name of the theatre for Berlin audiences

and so draws attention to an aspect of transnationalism long present within the

history of the German theatrical establishment: it is, after all, the Soviet post-war
occupation of East Germany and East Berlin and the subsequent establishment
of the GDR which led a theatre which is today located in the centre of the capital

city of a united Germany to be named after the Russian playwright, Maxim Gor-
ki." The postmigrant theatre practice already established under Langhoff at the

Ballhaus is thus positioned both as in the tradition of, and as a new direction in,
transnational flows of political theatre."” The biometric i.e. passport style imagery
is also of interest here, however, referencing as it does a focus on demands for uni-
formity and the use of an undifferentiating gaze as means of governance of bodies

which cross borders. The potential violence of such framing sits in ironic tension

with the vulnerability of each actor’s naked shoulders.

Itis not only the marketing of the work produced at the Ballhaus which helped
create a distinctive identity for the theatre. Continuation of dramaturgical tech-
niques between plays written, developed and directed by a range of authors and
directors at the Ballhaus can also be seen. As discussed in detail elsewhere, one

11 Although the ‘r becomes a different letter of the alphabet in Russian, so the result is not the
creation of a translingual pun here. In the title of the Gorki’s associated Studio 1, in contrast,
the Russian word for ‘I’ combines phonologically with the German word for ‘yes’ (ja) creating a
bilingual affirmation of the identity work within the German theatrical establishment that this
studio allows, and perhaps signalling more visibly engagement with the experience of artists
who have immigrated, or whose parents had immigrated, from the former USSR and former
Yugoslavia.

12 For a close reading of the ways in which the programming and casting of plays such as Gorki’s
Children of the Sun and Chekhov’s The Cherry Orchard, combined with the dramaturgy of the the-
atre’s marketing to make the new direction of the theatre “legible”, see Simke 2017: 110-160. Sim-
ke also discusses Rotthoff’s photography there as part of a broader and very detailed discussion
of the posters and advertising materials used in the opening season.
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example of this is the experimentation with striptease across plays performed

under the label of postmigrant theatre from 2006 onwards. Early examples in-
clude Schwarze Jungfrauen (Black Virgins, 2006), developed for the early festivals

which preceded the Ballhaus’ establishment, where a false striptease down to

flesh-coloured bodysuits and bald wigs thematised the issue of potential audi-
ence voyeurism within the staging of a play which took Islam and sexuality as its

theme. In later examples such as Lo bal Almanya (2011) striptease is used as part of
an extended parody of a particular political figure, Necla Kelek, or, as in Verriicktes

Blut (Crazy Blood) as part of a critical exploration of the relationship between the

racialised and islamified body and the demands of the German state.”” This par-
ticular technique engages a common tendency toward nudity in Germany’s ex-
perimental “postdramatic” theatrical scene, signalling the theatre as aesthetically

aligned with the provocative, anti-establishment stance such work still affects.
However, it also distinctly combines this with attention to the disciplinary and ra-
cialising dimensions of such tendencies, giving an established anti-establishment

practice new and much-needed political bite. The movement of productions such

as Schwarze Jungfrauen and Verriicktes Blut to the Gorki means that this aesthetic

and the “brand” of political theatre-making initially developed at the Ballhaus has

continued there, while further consistencies have grown up between productions

within the Gorki and its associated Studio {I (on dramaturgy at the Gorki, see Sim-
ke 2017: 149-160).

Postmigrant theatre and the “right to imagine”

Of course, artistic ownership in theatrical production is always diffuse. However,
this is particularly interesting with respect to Anamik Saha’s suggestion in his
exploration of the cultural industries and race that “authorship under capitalism
is increasingly shaped by industry practices [...] In other words industry practice
takes on an authorial authority in itself” (2018: 115). This leads him to argue for
an extended focus on “unpack[ing] the industrial processes, including the be-
haviours and actions of those who operate within them, that determine the pro-
duction of representations” (ibid.). Such unpacking is certainly of interest with
respect to what Mark Terkessidis calls the “entanglement of ‘documentary and
migration’ in the theatrical sphere” in Germany (2010: 7). Here I want to draw on
Saha’s theoretical insights to take an analysis of this entanglement further.
Drawing on Murali Balaji’s work on Black and Asian cultural production in
the music industry in an anglophone context, within his broader discussion, Saha

13 This is discussed in detail in Stewart 2017. On striptease in Schwarze Jungfrauen, see also Sieg
2010.



Postmigration in theatre

points to the use of ‘formatting’ i.e. “creating a cultural text according to a pro-
duction format or formula” (2018: 131-132) or “producing an original to type” (ibid.:
131) as a means of navigating the tension between the need for innovation and low
risk investment in the cultural product. Such formatting ensures the cultural
product both meets audience demand and is reproducible in relation to further
demand for similar material (Balaji 2009; Saha 2018: 131): “On the first level, it
helps to guide creative intermediaries in commodifying an artist in a way that is
consistent with consumer expectations. [..] On a higher level, however, format-
ting is a ‘safe’ way for corporations to (re)produce commodities with little risk and
the potential for high reward” (Balaji 2009).* Both Balaji (2009) and Saha (2018)
locate such formatting primarily in the sphere of corporate cultural production.
However, it is also reminiscent of the vast growth in postmigrant documentary
theatre we have seen in Germany over the past ten to 15 years, and what [ would
see as the associated continuation of the documentary format in engagements
with newer migrants to Germany.” This development marks a stark change to a
previous reluctance to stage stories of migration by, with, or about postmigrant
artists: and we can perhaps see the attraction of a reliable format for theatres try-
ing to either sell postmigrant theatre to established audiences or use it to open
themselves to new audiences.’

A result of such formatting practices though is that “the right to imagine [...]
is structurally relocated and authorized as the (cultural) task of the general man-
agement” (Ryan 1992: 168; quoted in Saha 2018: 131). Such a ‘right to imagine’ is

14 Both Balaji (2009) and Saha (2018) here draw on earlier work on formatting by Ryan (1992) which,
however, “does not account for how race and gender influence production formats” (Balaji
2009: 229).

15 Saha notes that scholarship on cultural and creative industries focuses on cultural production
in a context where a shift has taken place from systems of patronage to a corporate era (2018:
130). The German theatrical system might be said to function somewhere between patronage
and corporate systems, given the high level of state subsidy in many theatrical institutions in-
cluding those under consideration in this chapter (see Weiler 2014 for a detailed explanation of
the German theatrical system). It is also not industrialised to the same extent as the music or
film industries insofar as the product itself (the play) does not generally circulate via mechani-
cal reproduction (exceptions to this include occasional DVD recordings and streaming events).
However, both in accessing additional funding and in promoting productions to local, national
and critical audiences, theatres in Germany do engage in what Saha calls the “employment of
rationalizing techniques” typical of other cultural industries, “encompassing bureaucratization,
formatting, packagingand marketing” (2018:130). Thus, Saha also brings in reference to his work
on Rasa Productions, a British South Asian theatre company, in making his argument (ibid.: 136).

16 An obvious example of such formatting would be Rimini Protokoll’s work which falls some-
where between these two models. Garde and Mumford discuss plays such as Rimini Protokoll’s
100% City plays as touring formats (2016: 112), but do not link this to scholarship on formatting
in other cultural industries.
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traditionally more dispersed in theatre, and within the German theatrical estab-
lishment often an integral part of the role of artistic director. Indeed, such ‘for-
matting’ and the assumption of the ‘right to imagine’ by figures such as Langhoff
and Kulaoglu had a useful, that is to say, enabling role to play in the early and

specific context of the initial festivals where the term ‘postmigrant theatre’ was

used: the Beyond Belonging festivals held at the HAU theatre, Berlin, in 2006 and

2007, and at the Ballhaus. Here Langhoff and Kulaoglu actively drew on produc-
tion techniques they were familiar with from the film world, and the emphasis

was on creating a structure which would allow artists based primarily in the other

arts, such as literature or film, to enter the theatrical sphere (Langhoff/Kulaoglu/
Kastner 2011: 400). The classic example of this practice is now the piece which was

the first big success to come from Langhoff and Kulaoglu’s postmigrant theatre:

Feridun Zaimoglu and Giinter Senkel’s Schwarze Jungfrauen (2006), a semi-docu-
mentary play based on interviews with young Muslim women living in Germa-
ny, and directed in the premiere production by Neco Celik. Here such formatting
perhaps has more the character of practice as research and provided an enabling
framework for bringing artists with an established literary or filmic practice into

the theatre, thus redressing the lack of recognised training and associated cultur-
al capital which had previously been a factor in restricting access (on access, see

Nobrega 2013).

Arguably, however, such formatting can become restrictive when it becomes a
format particular artists and themes cannot escape, or when the practice inform-
ing its usage changes. In the following section I turn to the example of Schatten-
stimmen (Shadow Voices) a play commissioned in the documentary vein in 2008
from Feridun Zaimoglu and Gunter Senkel. Schattenstimmen was commissioned
and premiered as part of Karin Beier’s much-publicised project at Schauspiel Kéln
to reflect “the social reality” of Cologne as a city in which one in three people are
considered “people with a background of migration”. Accordingly, Beier recruited
new members for the Cologne ensemble so that 30 per cent of the actors them-
selves had a “background of migration” (in Sharifi 2011: 100) and commissioned
a new set of plays from directors and playwrights such as Zaimoglu, who is of
Turkish origin. While the commission of Schattenstimmen seemed like an attempt
to emulate the success of Schwarze Jungfrauen, the resultant text is generally con-
sidered significantly weaker by reviewers (see, for example, Granzin 2008; Keim
2011) — aesthetically, politically, and both as text and as performance.”

17 Itwas nevertheless also performed at the Ballhaus under the direction of Nurkan Erpulatin the
same year as part of the Dogland festival.
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Formatting engagement via documentary theatre

The commission of Schattenstimmen reflects not only the success and impact of
earlier semi-documentary theatre at the Ballhaus; the structure of the piece also
mirrors the structure of Zaimoglu and Senkel’s first semi-documentary play-text,
the aforementioned Schwarze Jungfrauen. Schattenstimmen consists of nine mono-
logues based on interviews with undocumented immigrants to Germany and re-
worked in Zaimoglu and Senkel’s own stylised idiom. The resultant play-text in-
cludes figures ranging from a homophobic and grossly generalised “African” male
prostitute, a Russian widow who cares for the old ladies of a German village, a
Moroccan kitchen porter who initially came to Germany to study and dreams of
marrying a German woman, and a Ukrainian ex-au-pair who lives a party lifestyle
in Berlin. They are joined by a migrant who longs to return to his life as an immi-
grant without papers in Rome (the “Roman”), an Eastern European high-end pros-
titute, a Kurdish honour-murderer who idealises the lives of other undocumented
immigrants, an “African” drug dealer, and a vengeful Roma woman.

Generally considered a less successful piece than Schwarze Jungfrauen, in
Schattenstimmen the highly sexualised and often racialised language of several of
the characters is certainly noteworthy. The “Minus-Moroccan” of monologue two
asserts his sense of self via his narrative of success and expertise in the “Dance
Palace”, for example:

'n Arab is no Arab, he’s 'n enemy who every arse-cunt here wants a war with [..] As
long as | can wash-up here, | don’t give a toss about the rest of the shit, human
relationships — | get those elsewhere.

To be exact, in the Dance Palace. [..] | come into the dance palace and know how
the game goes. (Zaimoglu/Senkel 2008: 13-14)

The quotation above is typical of the outwardly defiant tone of the monologues
and the language used by characters throughout Schattenstimmen to gain some
power from within a disenfranchised position via the infliction of symbolic vio-
lence on other vulnerable groups. Arguably, the banality of the monologues and
the prominence of racial slurs reflects an element of the ‘reality’ of the subjects
which the monologues purport to depict. The arrangement of the monologue also
creates a distinct suggestion that this can be seen as a response to the situation
of exclusion in which the figure’s racialised and illegal status leaves him. The use
of hate speech in the texts is particularly unrelenting, though, even for Zaimoglu
and Senkel’s work, which often dances close to the line in this regard (cf. Schmidt
2008:196-213; Giinter 1999: 15-2.8). As one reviewer of the later Ballhaus production
states, the dramatic text “challenges even the willing recipient” (Granzin 2008).
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Indeed, even Zaimoglu himself appears to have had reservations about the
commission, both in terms of the subject matter and the form involved. In a per-
sonal interview I conducted with him in 2012, he recounted:

It was immediately clear, from the theatre, that they wanted something documen-
tary. And that is what we then suggested to them and they were really fired up

with enthusiasm. And, | have to admit, in the meantime | had got to a point where |

said “Oh God, not this again, not monologues again. Lord, can’t it go differently for
once!” But [..] no, they wanted monologues.

Tom Cheesman and Karin Yesilada have already noted that Zaimoglu’s unusual
monologues “are a gift for performers in the currently dominant idiom of ‘shouty’
theatre [theatre of the In-Yer-Face or postdramatic school]”, but also that “calls
upon him and Senkel to vary Kanak Sprak [his breakthrough literary work] for new
occasions cannot be very productive for his development as a writer” (2012: 9-10).
The desire on the part of the commissioning theatre for “something documentary”
can also be situated within a broader tendency in the German theatrical establish-
ment at that time towards documentary theatre as a form or format which pro-
vides access or insight to the ‘authentic experience’ of a group not otherwise ‘avail-
able’ to the mainstream theatre’s typically middle-class, white German audience.
In such cases the documentary format seems no longer to function as a structure
enabling a form of practice as research from within communities, but as, will be
discussed in more detail below, a format more akin to the kind of reality television
that brands some societal groups as the object of the sociological gaze of others. A
sense of fatigue at the request for a repeat performance is certainly present in the
statement above. Here Zaimoglu’s own success in working with semi-documenta-
ry monologue forms in other contexts, together with his position as a prominent
artist within the initial postmigrant theatre festivals at the Ballhaus, seems to
brand him in a way which restricts rather than enables his artistic development.
In Schwarze Jungfrauen, the relationship between the voice of the author and

that of the ‘original’ women has been both praised - due to the shared religious
affiliation of both parties — and problematised with regard to the lack of shared
gender identity. In contrast, the relative lack of critical academic reception of
Schattenstimmen means that the question of shared identity between ‘source’ voice
and author remains largely uncommented on. This is particularly notable as this
relationship is arguably yet more tenuous and politically and ethically fraught in
Schattenstimmen. Zaimoglu and Senkel are themselves not undocumented immi-
grants; however, the label of “migrant” or “person with a background of migra-
tion” seems to be used to place Zaimoglu as a representative figure despite his
own remonstrances against this and the difference in terms of citizenship be-
tween a German citizen such as himself and an undocumented immigrant in Eu-
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rope. While questions of access and connection to the experience of the situation
of undocumented immigrants may have affected the play, read generously, the
weakness’ of Schattenstimmen as a whole, compared to Schwarze Jungfrauen, may
also register a certain resistance on Zaimoglu’s part to the commission and the

¢

role assigned to him through it. In an article which also briefly addresses Schat-
tenstimmen in its production by Nurkan Erpulat at the Ballhaus, Katrin Sieg ar-
gues that: “[t]he documentary theater’s appeal to sociological notions of the real,
coupled with the conflation of actor and character in some documentary perfor-
mances, risks laminating social behaviour to a particular national psychology or
even a racialized anatomy” (2011: 172-72). Here we also see the extent to which the
documentary turn risks “laminating” particular aesthetic expectations onto post-
migrant theatre practitioners, highlighting a highly constraining aspect of the
documentary ‘formatting’.

Head dramaturge Rita Thiele has stressed that part of the intention of the
commission was for the theatre to distance itself from “multicultural kitsch” and
other potentially problematic approaches to the theme of migration which it had
adopted for that season (2009: 14; Sharifi 2011: 99). This was reflected in the choice
of commissions:

There is a very concrete search for plays such as the Zaimoglu we have in the pro-
gramme or the Nuran Calis, [practitioners] who concern themselves with the situ-
ation of migrants very concretely in their plays. [..] Butas I said, always understood
not as a kind of conservation programme on our part, but rather as a contribution
to our urban hybrid culture, which should be taken as being as self-evident as pos-
sible. (Ibid.)

While the theatre rejects the idea of a “conservation programme” and talks the
talk of hybridity, it is interesting to note that both the Turkish-German drama-
tists Zaimoglu and Senkel and Nuran David Calis were commissioned to provide
semi-documentary, rather than fictional, plays. The turn to documentary and
semi-documentary theatre when it comes to themes of migration is often justi-
fied by directors as a response to the supposed lack of plays which tell migrant and
postmigrant stories. As the commissioning of Schattenstimmen suggests, however,
the theatre’s own expectations may also play a role in creating this self-perpetu-
ating situation. Interesting parallels emerge here between the re-use of the doc-
umentary format, and even the same playwright, and “the role of formatting in
cultural production” discussed by Balaji which “often puts the artist at odds with
the corporation and creative management tasked with her commodification. The
artist’s role in this process is often determined by the amount of leverage she has
entering into her relationship with the cultural industries tasked with producing
and distributing her as a commodity.” (2009: 227).
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Saha highlights the ways in which in cultural industries in the UK such for-
matting also leads to significant investment in marketing which becomes even
more necessary in order to sell similarly formatted products as distinct. Here in
the German theatrical context, the more important implication seems to be the
parallels which emerge with the function of formatting as “a form of creative
control that is the corporate response to the uncertainties of the cultural market-
place” (2018: 131). Rather than taking place in a corporate environment, within a
semi-funded but still market-orientated system such formatting appears to be the
artistic direction’s means of controlling their own uncertainties, as well as the fi-
nancial and aesthetic risks potentially associated with shifting the practice of a
theatre in a postmigrant direction.

Postmigration in capitalist contexts

While Kulaoglu, Langhoff and the creative teams at the Ballhaus and Gorki have
made strategic use of “brand acts [...] transferring symbolic and cultural capital”
(Koegler 2018: 8) to artistic practitioners and practices otherwise positioned as
lacking such capital, at Schauspiel Kéln that transfer of cultural capital, at least
in the example given here, appeared to run in the opposite direction: to improve
the standing of the theatre and its leadership with regard to shifts in discourse
around the relationship a state-funded theatre should have to its surrounding
community, and a new funding climate. Balaji suggests that within the music
industry formatting allows a corporation “to commodify an artist without much
alteration to an established mould” (2009: 229). Similarly, within the German the-
atrical sphere, we may see the commission of documentary plays about migration
as a “transferrable paradigm that corporations can use to replicate a commodi-
ty, thereby maximizing the corporation’s potential for profits without the need
for innovation”, in this case allowing the theatre’s artistic direction “to maintain
control without appearing to do so” (ibid.). Notably the failure to alter the higher
and administrative levels of the organisation along with the ensemble was a key
point of critique in Azadeh Sharifi’s analysis of Schauspiel Kéln (2011: 102, 127-128,
205)."® Discussing the challenges she has to deal with as an artistic director, Sher-
min Langhoff has also drawn analogies to the music industry and alluded to the
“typical laws of the market” in which “the big labels buy out the bands from the
small labels” (in Widmann 2019). In the example above, we see the effects of such

18 Peter M. Boenisch also draws on Sharifi in a 2014 chapter, where Beier’s project at Schauspiel
Koln is brought briefly into discussion alongside the work of the Ballhaus Naunynstrafie to give
a Zizekian analysis of the relationship between theatre and nation in contemporary Germany
(Boenisch 2014:148-52).
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dynamics not only on the smaller theatres, but also on the artists involved, and
on the politics and aesthetics of the formats developed under the label of ‘post-
migrant theatre’ as they move into new commissioning and production contexts.
Again though, my intention in using the privilege of academic distance from
the difficult work of cultural production in an institutional context is not to sug-
gest a negative intentionality at work in the practices at Schauspiel Kéln or to
simply set up an easy opposition between ‘good’ documentary practice and ‘bad’
formatting. Rather it is to use these examples to explore the possibility that within
the context of postmigrant theatre, it is partially “[tThrough rationalized processes
such as formatting, packaging and marketing [that] historical constructions of
Otherness (in its racial and gendered forms in particular) are reproduced, despite
the motivations of individual actors to do the opposite” (Saha 2018: 26). It is my
contention that exploring how these issues are dealt within the theatrical sphere,
in other words by front-line practitioners, highlights that postmigrant theatre as
a practice has more to offer the social sciences than a new label and perspective
which can be taken up while leaving those theatrical experiments behind. Ex-
ploring how theatrical practice produced under the postmigrant label or in the
postmigrant society’ deals with the tension between label and lens which this ter-
minology induces, can provide a way into organisational analysis which centres

¢

migration, in line with the agenda set out by scholars such as Yildiz, Rémbhild, and
Foroutan. It also draws attention to questions of the ‘brand value’ of postmigra-
tion in the theatrical and public sphere — and thus to the entanglement of this
activism with production of culture in a capitalist context — in ways which provide
important lessons for its developing usage in the academic sphere.
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A postmigrant contrapuntal reading
of the refugee crisis and its discourse
‘Foreigners out! Schlingensief’s Container’

Marc Hill and Erol Yildiz

Introduction

When it comes to migration, the European Union is above all one thing, namely
not united. Rather, predominant in the EU is a perspective that can be charac-
terised as methodological nationalism. Refugees and especially asylum-seekers
constitute one of the major points of contention between member states, and such
persons are often represented in political debates and media reports as posing a
threat to life in Europe. That was recently made clear inter alia in the controversy
that erupted surrounding the signing of a symbolic UN document entitled “The
Global Compact for Safe, Orderly and Regular Migration” (United Nations/Gener-
al Assembly 2018) — in the event not all member states could bring themselves to
agree to the compact. Likewise, recurrent negotiations arise regarding the num-
bers of refugees that the individual host countries should accept, and whether
maximal limits should be instituted for how many refugees can be accorded entry
in a given country. Furthermore, reportage about refugees and asylum-seekers,
in the main media make use of the semantics of crisis; the upshot is that terms
such as ‘refugee crisis’ and ‘economic migrant’ have been virtually inscribed into
the collective popular memory. Given that the EU has the avowed aim of a just,
peaceful and mobile Europe, viewed from a postmigrant perspective, the sheer
dominance of border and security issues in discourse on refugees and the crimi-
nalised representation of refugees have come to constitute a problem for society
as awhole.

Upon closer examination of this problem, we must ask: what might tran-
spire if a social-critical perspective on refugees and asylum-seekers were to take
root, and the general public were to be confronted with a counter-hegemonial
corpus of knowledge and analysis? What alternative disturbing elements, frac-
tures in attitude and conception, what manner of postmigrant readings would
then emerge? The postmigrant lens in this context means a kind of contrapuntal
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way of thinking that would have a destabilising effect on established orders of
knowledge and stimulate critical reflection. Such an epistemic approach directly
interrogates conventional knowledge; it calls upon us to confront and re-examine
everyday routinised practices. In the case of refugee flight and migration, it is a
fact that countries in Europe are sealing themselves off from admitting refugees
and migrants and that powerful deportation practices have become common and
widespread. This article seeks to illumine this routine, reading it critically from a
postmigrant vantage.!

In the quest for illustrative examples — in a European, and specifically an Aus-
trian context — of how the powerful production of knowledge on refugees, their
flight and asylum can be robustly challenged, we take note of a striking art action
in Vienna, the much-discussed ‘container action’ by the German film and theatre
director, author and performance artist Christoph Schlingensief, staged during
the Vienna Festival (Wiener Festwochen) in 2000.

Fig. 5.1: Still from Auslander raus! Schlingensiefs Container
[Foreigners out! Schlingensief’s Container]. Paul Poet, 2002.

© Filmgalerie 451 and Paul Poet.

1 This chapter is a reworked version, incorporating the postmigrant perspective and translated
into English, of a chapter “Europa in der Flichtlingskrise? Schlingensiefs Container kontrapunk-
tisch betrachtet” in the collective volume: Wiebke Sievers/Rainer Baubdck/Christoph Reinprecht
(eds.), Flucht und Asyl - internationale und dsterreichische Perspektiven. Jahrbuch Migrationsforschung s,
Vienna: Verlag der Osterreichischen Akademie der Wissenschaften, 2021, Open Access. Translat-
ed from the German by Anna Galt and William Templer.



A postmigrant contrapuntal reading of the refugee crisis and its discourse

In the art performance, Schlingensief confined twelve people in a container in
front of the Vienna State Opera, where they assumed the role of refugees who had
fled their home countries and were embroiled in a procedure of seeking asylum.
They could be observed here both directly by passers-by as well an international

public via livestream. In addition, the Austrian public was called upon to evalu-
ate the asylum-seekers and deselect individuals among them for deportation, do-
ing so according to the ‘Big Brother principle’ via telephone voting. This also took
place live and in full public view. Not only were the prospective asylants inside

the container and the passers-by thus integrated into the staging, the action also

incorporated the entire cultural industry bound up with the Vienna Festival, sun-
dry associated journalists, newspaper moguls and media-makers, politicians and

onlookers across the world. Outsiders had no way of knowing whether those in-
side the container were actual bona fide refugees or simply actors. The persons in-
side were indeed real asylum-seekers, employed in the staging to play prospective

asylants. Some years later, Paul Poet, a film director involved in the container per-
formance, explained in interview exactly how the art action had been organised:

Setting up the container took scarcely any time to prepare. By contrast, what was
time-consuming was the effort to find and engage genuine asylum-seekers, who
were then hired on to play real asylum-seekers. In so doing, the Vienna Festival
was operating on the very margins of legality, since they had engaged personswho
were living in Austria in a sense ‘submerged’, employing them so they could work
in the container performance. Fictive biographies were constructed to conceal
their real biographies, although naturally there were real life stories behind them.
(Poet 2011, 461)

The Festival management even put up a sign explicitly stating that it was an art
performance, i.e. a staging. Earlier on the performance had already caused huge
outrage. The Austrian ambassador in France complained about the way in which
the performance had been staged, since French businesspeople had interpreted it
as something real rather than art. To mitigate the confusion, information leaflets
in several languages were distributed. They stated: “This is a Wiener Festwochen
art performance” (Lilienthal/Philipp 2000: 132).

The container performance thus drew its vital power from this blurring of
boundaries between real life and art, between reality and fiction — a fact that was
subsequently discussed in detail in the research literature. In her reconstruction
of the events in Vienna, Catherina Gilles, a cultural studies scholar, noted for ex-
ample: “What is true is what is probable, and sometimes art is more true than
reality, because it shows what is true behind our self-constructed reality, even if
we do not want to perceive it as true” (2009: 50). Schlingensief was consciously
experimenting with this circumstance.
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This article will also refer repeatedly at points to this blurring of boundaries
sketched above. It will be discussed in connection with public discourse on refu-
gee flight and asylum, and the associated aspects of knowledge production and
systems of order. Relevant theoretical points of reference are contained inter alia
in Michel Foucault’s reflections on discourse and the network-like connections
within power-knowledge complexes (Foucault 1980). Based on Foucault, for ex-
ample, the theatre studies scholar Ann-Christin Focke has investigated the dif-
ferent positions the individual was accorded in the container project — what roles
were occupied by the “refugees” and the “public”. In her Foucaultian analysis of
the distribution of power in the performance, one of her conclusions is that the
prospective asylants in the container appeared as a faceless collective, while the
passers-by in the public repeatedly expressed a mindset operating with rigid eth-
nic stereotypes and national categories (2009: 38-40).

The article’s first section examines the dominant discourse on refugees and
asylum from a postmigrant perspective. The characterisation of this as a ‘dispositif’
of asylum in the sense of Foucault’s theory of power plays an important role here.
In the second section, Schlingensief’s art performance will be described in greater
detail and interpreted as a rupture with this dispositif of asylum. Based on that,
conclusions are drawn in particular for the further development of critical-reflec-
tive perspectives in research on migration and education.

The postmigrant perspective: A different type of reading

There are many different reasons why people leave their places of origin, seek-
ing to secure their survival elsewhere. If nothing changes in the precarious living
conditions in their countries of origin, becoming a refugee will continue to be a
question of survival for many in the future. At the moment, political discussions
in Europe centre mainly around possibilities for controlling the movement of ref-
ugees and border controls on one hand, and issues like participation, equality of
opportunity and processes of empowerment on the other.

The current situation makes it clear that the European “fortress” mentality re-
garding immigration from non-European countries has left only very few routes
open, and that the borders since the beginning of the new century have become
ever tighter (Sassen 1996). Where options for immigrating in a regular way are in
short supply, individuals harried and battered by war, persecution, hunger or pov-
erty will endeavour to find new ways and strategies to migrate. Access to global
mobility is one of the most important stratification factors of our current global
society. In fact, a kind of global hierarchy of mobility exists (Bauman 1998).

At the same time, there is scarcely any discourse today that is so influenced
by myths as the one on refugees. When people talk about refugees, they are often
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portrayed as a homogenous mass and imagined as so-called ‘economic migrants’
who will flood our society. In this context, there are often undertones that mark
them as criminals, “as if it were tantamount to a crime when someone leaves their
home in order to survive” (Haslinger 2016: 22). This de-individualising, general-
ising and criminalising view obscures the fact that these are individuals: human
beings who have left their places of origin for various different reasons and who
bring with them a whole range of differing backgrounds and experiences. In Eu-
rope they seek safety and a chance to build a new life.

In order to be able to see these persons in contemporary “Human Flow” (Al Wei-
wei 2017) more clearly, their diverse experiences of migration and the new oppor-
tunities they seek, a transformed way of seeing them is required. In the last few
years, the need for shifting the phenomenon ‘refugees’ and ‘migration’ from the
periphery to the centre and viewing it as a significant asset for social development
has been addressed particularly in approaches termed ‘postmigrant’.

The postmigrant perspective presents and highlights the voice of migration,
just as the postcolonial lets us hear the voice of the colonised. It renders visible
marginalised forms of knowledge, serves to help destabilise national myths, re-
veals new understandings of differences and generates a new awareness of his-
tory. It therefore sees itself as a political perspective that also includes subverting
and ironic practices, and in its reversal, it has a provocative impact on hegemonial
conditions.

The history of migration and its consequences are retold anew, and different
images, practices of representation and different ideas of subjectivity — in short,
a different understanding of society — are generated. In the process, entrenched
stablished views and concepts of order are deconstructed. In this context, Homi
Bhabha refers to an “innovative disruption of our current world” (1994: XI). Binary
constructions such as modern/traditional, Western/non-Western, foreigner/na-
tive become increasingly questionable.

Similar to postcolonial discourse, the prefix ‘post’ in postmigrant does not
just denote the state of coming ‘after’ in a chronological sense. Rather, it is about
a fresh retelling and re-interpretation of the phenomenon of ‘migration’ and its
consequences.

Unlike the nationalist perspective, a postmigrant perspective means break-
ing with the customary prevalent discourses of migration and integration and re-
thinking the past. This rupture with the present, including a “conversion of one’s
gaze” (Bourdieu/Wacquant 1992: 251), means seeing and interpreting the world
differently and formulating new ideas.

This way of looking has the potential to reveal new differences that make con-
ventional conceptions of difference appear questionable. It represents a “radical
revision of the social temporality” (Bhabha 1994: 246) and a “critical interruption
into that whole grand historiographical narrative” (Hall 1996: 250).
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The conventional discourse on migration describes migration stories as spe-
cific exceptional historical phenomena and makes a distinction between devel-
opments in the countries of origin and host countries, between indigenous local
normality and immigrated problems. In this way, certain constructions such as
‘dominant culture’, ‘integration’ and ‘foreign mentality’ have become established
and normalised.

However, today’s global situation demands the radical questioning of the
conventional view of migration and so-called Western values and opens up new
perspectives on the world (Beck 2017). Those new global processes of opening up
point to other local practices of positioning, facilitate new kinds of readings and
require a different understanding of the world. It is precisely through migratory
movements that new social constellations, traditions and creative life plans are
created that do not fit in with and conform to common norms.

The public sphere and discourse

When one takes a look at current discourse, at reports, assessments and analyses
of the situation of refugees and migrants in Austria and Germany, three patterns
of interpretation are notable that channel public perception and both shape and
reflect the prevailing mood:

First, the current situation is dramatised in an ahistorical fashion- it seems to
appear as if our societies are being confronted with the issue of refugees for the
first time and therefore are overstretched, largely unable to handle the influx (Al-
thans et al. 2019: 7-9). But it is precisely Austria and Germany in particular which
have already dealt with several ‘refugee crises’ in their recent history: after the
Second World War, before and after the fall of the Iron Curtain and during the
wars in former Yugoslavia. Yet the current discourse barely mentions these expe-
riences, which — as history itself shows — did not lead by any means to the disinte-
gration of the host society due to refugee influx, but rather should be evaluated as
largely successful (Ette 2017).

Second, public controversies are often triggered with the help of sensationalist
imagery. This also calls to mind the multitude of nature metaphors with which the
movement of migrants and refugees is almost automatically described in postmi-
grant societies: ‘currents’, ‘waves’, ‘floods’, ‘dam burst’, ‘deluge’, ‘influx’, etc. These
terms shape the perception of refugees in public discourse (Friese 2017). The focus
is on scandalising and sensationalising refugees, human flows, their temporary
camps, overcrowded boats and large halls where they are herded together. These
one-sided images reinforce the impression that Europe must robustly protect it-
self from refugees in order to confront and tackle the ‘crisis’. The welcoming atti-
tude towards refugees —observable in large segments of the population in many
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Western European countries, especially in September 2015 and the months there-
after — has now morphed, increasingly pervaded by security concerns. Within the
media, there is a mounting tendency toward de-subjectification of refugees and
asylum seekers: all we see is persons en masse — not individual human beings.

Third, in the meantime within the political discourse of the European Union,
the distinction between “genuine” and “fake” refugees (Scherr 2017: 91) is often
viewed as part of the solution. The term ‘economic migrants’ suggests an illegit-
imate desire for comfort and luxury. Over against that stands a distressing fact:
the multitudes of persons who flee their countries do so because their lives and
safety are under threat, as the annual reports of the United Nations High Com-
missioner for Refugees (UNHCR) substantiate. At the end of 2017, the number of
those worldwide deemed persecuted because of conflicts or violence amounted to
68.5 million (UNHCR 2018: 2). However, that same year, only about 650,000 per-
sons applied for asylum in the European Union (EU) (Eurostat 2018). Thus, com-
pared to the number of human beings in acute danger, the number of applications
filed in the EU is relatively low. Moreover, with regard to the supposed abuse of
asylum law in the EU by “economic migrants”, rarely mentioned is how many mil-
lions of Europeans themselves have departed their home countries for economic
reasons in search of a new life overseas — or migrated even to save their own lives,
at home at risk.

Not least, it is important to note that these three interpretative patterns re-
garding refugees and asylum-seekers sketched above also impact on ever new
demands for integration. In many cases, refugees are currently viewed either as
needy victims (victim discourse) or hostile foreigners (threat discourse) who will
‘flood’ the country. In this connection, Zygmunt Bauman writes that “all societies
produce strangers; but each kind of society produces its own kind of strangers,
and produces them in its own inimitable way” (1997: 17). This statement points to
nationally focused ideologies, to the power of certain interpretations, through
which individuals who have crossed borders become Others, become strangers,
who must be investigated and understood, warded off and controlled, utilised
and integrated. Hence, we see in public discourse the construction of a mytholo-
gem of difference, which in turn is then naturalised. Thus, media reports, political
debates and sometimes scientific papers as well give the impression that being a
“refugee” is a characteristic of a person: by using “refugee” as a social category, the
fact that it is a basic legal category is excluded or ignored. The sociologist Kathari-
na Inhetveen also investigates the social figure of “the refugee”:

In wealthy Western counties, the figure of the refugee is unthinkable without the
suspicion that he or she might not be a refugee atall. The refugee can hardly shake
off the suspicion of ‘asylum fraud’. Do they come from a poor country? — They
probably just want to live in prosperity and are not really escaping persecution
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and violence at all. He or she does not have any papers? They probably just want
to make it more difficult to deport them. In Europe the refugee becomes an ‘asy-
lum-seeker’, not someone who is seeking refuge, but rather a person who wants to
obtain better living conditions, illegally, illegitimately and deviously. (Inhetveen
2010: 154-155)

This quote makes it clear: in public discourse, a person does not become a refugee
because of the personal decision to leave the place they are from, but by crossing
national borders on the one hand, and through legal norms and institutional prac-
tices in the host country on the other. These kinds of classifications have far-reach-
ing effects that construct realities and generate certain frames for reality percep-
tion. Without question, the media also have a significant influence on the social
imaging of refugees and people who have fled their homes and homelands.

Contrasting with attempts to present more differentiated images and repre-
sentations of refugees, mass media reportage appears in many cases to have long
since become a kind of campaign with an agenda, especially in terms of the im-
agery and figurative language. In visual terms, an effect emerges that is in part
strikingly threatening, menacing, in part it appears even more often in motifs
more subtle. Media reports often exacerbate public debates: movements of ref-
ugees in flight are portrayed with excessive exaggeration, the Otherness of the
refugees and newcomers is often presented absurdly as something ‘degenerate’,
sensationalised stories and a specific focus on scandalous aspects are superim-
posed on everyday life, shaping reports and position statements (Yildiz 2006).

Such patterns of interpretation amount to a de-contextualising of the prac-
tices and experiences of refugees and migrants. They function to exclude social
power relations on one hand, and the diverse plurality, ambivalence and complex-
ity of their lifestyles and orientations on the other. It is precisely ambivalence and
the attachment to “multiple homes” (das Mehrheimische), a sense of hybrid identity,
that are a central element of postmigrant societies. However, this is largely mar-
ginalised, ignored and excluded by the hegemonial tenor of refugee discourse. In
discourse about migration, the idea repeatedly surfaces that migrants are in cul-
tural terms ambivalent, divided, torn between two poles of identification. In this
context, the sociologist Robert E. Park already spoke about life as a “marginal man”
(Park 1928). In the meantime, the metaphor of life ‘caught between two stools’ or
‘in-between’ has established itself in everyday understanding and language. What
is signified here in cognitive and emotional terms is a presumably interior con-
flict that migrants must cope with, since they are living in another country, with
another culture, and as a result become Outsiders. Park even characterises this
condition as a threat to mental health, one which could trigger depression.

The condition of being ‘in-between’ is thus viewed as problematic from a cul-
tural and national vantage, but on closer scrutiny this perspective turns out to be
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overly determinative and stigmatising by dint of its pathologising features and
territorial and culturalising orientation. Yet in many respects this hybrid ‘in-be-
tween’ harbours the possibility to deal creatively with challenges, to develop an
innovative social praxis, thus opening up spaces for one’s own individuality. For
that reason, categories of national origin are only seemingly analytical and need
to be robustly interrogated. In reality their effect is rather to (re)produce reality,
to guide our perception of reality, and in this way ultimately impact once again on
society. At the same time, they blanket out and thus obscure our perception and
vision of the actual complexity of real life.

To disrupt this logic, a different way of approaching the subject is required — a
“contrapuntal reading”, as Edward Said has proposed for a